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BASRELIEFS OF BADAMI 


-♦- 

INTRODUCTION. 

^^ ADAMI. B&tApI or BStSpTpuru is the chief town of the Taluka of Badanii 
in the district of Kaiadgi, now known as Bijapur, in the south-eastern pare 
cf the Bombay Presidency. The Caves at Badami lie at a distance of tliree 
miles from the Station of the same name on the Hotgi-Gadag Section of the 
Madras and Southern Maratha Railway. The hill, ^in which they have been 
cut, is situated close to the modern town, or rather the modern town lies very 
close to the foot of the hill. In ancient times the town was enclosed by 
two walls and at least two difiereut moats in front, while it was protected 
at -the real by the high hill, on the top of which the remains of two different 
forts are traceable even now. There is a bend in the first row of hills at the 
back of the modern town, in front of which a low broad dam was built cen¬ 
turies ago, forming a tank. The tank is now known* as the BhOtanStha Tank, 
and has steps on all four sides. Almost all of the medisval shrinks are built 
^und this tank, there being at least one mediseval shrine on the western side 
I.C. on the dam of the tank. On the northern side, toward the north-cast 

comer, there is a group of gaiva temples called locally Bhutanfitha-Temple- 
group No. n. Similarly there is another group of Saiva temples on the eastern 
bank t.e. close to the hill side, which is called Bhutanfitha-Temple-group No. I. 
Besides this group of temples there are two rock cut basreliefs on this side 
of the tank. These are (1) Narflyana on Sesha or Ananta which has been 

enclosed by a small mediroval temple at some later date and (2) an image 

of the Bodliisattva Padmapfini, which is now almost inaccessible. No steps 

are visible on a part of the southern bank of the tank. It is on this side 
that four caves have been cut in the rock. Access can be gained to these 
caves from a group of Muhammadan tombs built at the foot of the hills whence 
a flight of steps carries the visitor to the level of Cave No. I, which is the 
lowest in the group. The steps are continued in front of Cave No. 11 which is s 
Vaishnava Cave, up to the enclosure outside Cave No. IV. Here the steps 
bifurcate: one series of steps to the right leading to the fort on the top of 
the southern hill and the second leading to the enclosure in front of Cave 
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No. TV through a gateway. This enclosure in front of Cave No. IV is also 
old as we Bnd old Kanarese inscriptions on its walls. To the right of the 
step, leading to the fort on the top of the hill there ia an nnliniahed cave 
wntaimag a b^y mutilated image of the Bodhisattv. Padmapllni. Beyond 
Cave No It the ateps descend to the level of Cave No. V, which U a Jama 
«vo. Although to does not contain any inteiesting basreliefs. it, i» full of 
.mages of lama Brthadkaras of the Digambara sect, and we find an iumge 
of (.omateSvara on the left and that of PSrivauStU on the right 

the T-”" “ determined by the in.ription of 

the astern CMulty. hug Mangalesa dated &k« 500= 578 A.I). on a pUlar 

m the verandah of Cave No. Ill, .a well as by a Kanarese inscription 
of the same king on the rock wall outside Cave No TIT TK* • • a.- ^ 

^pdlar was published for the first time‘^rPre"; "' Eg^XTir U 

800^78 A.u”“7‘r “( “l” " «»d«»lavara in Saka 

the cave and ^ving reLfto Lt!Ln''Btoi^ """lup in 

in Vol. n of to same illT U?Tr , 

a better facsimile of the inscription itself wL puWish^ Th” "I w 
inscrmtion on the rook wmII . ♦ "j ■^ shed. The short Kanares« 

It contains to name of Maficmlaa '."T a"* '**'• 

an impreiatiou against those who are likely J'L'iJreT”'' 
made at to rate of half a maa to tb. ^ i j . 

Lai-ijigcsara, which is the gift to^th ^ «8^ 
the favourite of the worid.'" ' 8’“™"* Mangaleiu. 

d.. w rve“:rt:rr ivs t “v"-" t*- 

Both of to Vaishuava Caves ’are 1“ ZZ’ 7^, 

-tohing can be «.id .bout the date' of T't” i! T 7'" '''• 

time by to late Dr. J.L BuTess rbi!?, fi'"* 

to tne thiverunmut of Bombav and entitled *'-T""*..”‘'T '”"'"*'''''' 
llpcratious in the Belgain and K.ladvi Jw . . 

describing thew, raves^Dr. Burgttll^^'2;'“"““'>\‘;; "7 " «T>en 

Baikmi Caves might Iw executed withn.it k delineation of these 

Arts Student. ,JZ proper^t^to^r; T'*** • 'cw .School Z 

dlustratiou of Vrishnav. mythology and ifl* “ '”™ “ '“'“■•Wc 

what Ajaiita afiords for Buddhism "< Two ”” *” 'Scull'd by 

« mticl. on- to scdptures i. tZ, Balmi 

-r » cumber of' ‘ 

_ __ ... --- 'cc'e from 


• Tol. -I. pf. Sg-60 and Plau, 
/•A.- Am^aarp, Vat. Vi, IS77. 
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'€ave No. IV. In tliis article Dr. Burgess mentions the existence of basreliefs 
in Cave No. 11 but he does not illustrate or try to explain any of them. 
The existence of basreliefs in Cave No. I is not mentioned by Dr. Burgess 
anywhere. Another short description of the Badami Caves appeared in 1«80 
in the Cave ^Temples of India by Fergusson and Burgess.* 


CAVE NO. I. 

Access can be gained to Cave No. 1 by a short but steep flight of steps 
built by the Public VV'orks Department. After their repair to the caves, a 
small platform was built in front of this cave b}' erecting a retaining wall in 
front of it. From thi.s platform another short flight of steps, cut in the rock, 
leads to the level of the Cave proper. A small narrow platform runs along 
the front of it, which is L shaped. The longer limb of the L is occupied 
by the main ca^^ and the small limb by a small shrine, a portion of which, 
to the right, has collapsed. 

In front of this rockcut platform there is a pmel on each side of the 
stairway containing dwarfs in all sorts of positions. These figures have 

mostly iMScorae worn out by the action of weather. Thus, we have fourteen 
figures to the left of the steps, of w'hich some are musicians, w'hile others are 
singing and dancing. There are thirteen figures to the right of the steps and 
nine, more under the small cave in the shorter limb of the L. At the end of 
this rock-cut platform we have a dmrapdla on the east or left side, who holds 

a trident {Triiula) in his left hand, while the right is placed on his hip. He 

stands on a pedestal in front of which there is a small bas-relief representing 
an elephant fighting with a bull. Above the figure of the dvarapala there 
is a small sunken panel containing figures of Siva and POrvati seated on the 

back of Nandin, who is also seated. The shorter limb of the L is occupied 

by a small shnne of Durga as Mahvshamarddhil. It rests on two pillars and 
two pilasters in front. To the right of this shrine there is still a smaller 
shrine the upper part of which has collapsed. This smaller shrine contains an image 
of Natardja or Nafe^ra representing Siva dancing the T&v4ava. Siva is represented 
with eighteen hands standing on a low pedestal with a border of lotus leaves. 
He holds an elephant skin in two of his hands. The remaining hands on the 
left side hold (1) a small drum (Arniaru), (2) noose (pmfei), (3) Rosary {akshastUra), 
(4) Indistinct object. The fifth hand is in the posture of giving pro¬ 
tection [abhayamudra), while the sixth is broken. One hand is raised aloft. 
an«l is being whirled in dancing, while the eighth is placed against the waist¬ 
band (Kati-vandha). On the right side he holds (1) Sknill cup, (Kapdla), (2) 
Lyre (3) Tri^ula. One hand is in the Tarjjani tnudrd and another 

is being whirled to the left during the dance; the sixth is in the posture of 
blessing (Faroda miidrd), while two more hands are placed close to the right thigh 
though not on it. The bull Nandin is to be seen standing behind the hack 


* ThsCav* Temples of India, by JMDMFerguaMDudJMnn BorgeM, Londoo, 18 S 0 . pp.44H.ie. 
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of tie figure while Oaneea with two hoide is staoding to the right To the 

right 0( Cunei. a male is seated on the ground pUying on two drums. Ac¬ 
cording to the lUtsra Purtn, an image ol Siva dancing should have 

: ®PCc‘sHy in Bengal and Orissa. According to the late Mr T A 

orre ^”’ “le number is distincUy eighteen 

the atone. The implements held in the hands ol Siva have also been 

^^tdy descrih^ by Mr. Gopinatha Rao. Thus he spealr, of ^l^s t- »" 
He «v. Cf th“ it "f“ “ Ui« Clief. 

ntral figure of l?iva has sixteen arms in which are seen such obiecta as the 
Sula, the poroiM and the snake. One left ami is in the nn' 1 

"u!—:hrpot”?. ^LrThT 

on.y?u ZS.m“ 1 :'“ “ t*- «4^s,th 

tion from the VUam-Kan>ikSg«m^ (3^1^ objMtsTeir- ‘'"t ‘t' 

are three, i.c. abhaya-mtidrd a snake nnrt ^ ^ ^ ^ 

from the Suprabhedagama* ’ and therefore ^he quotation 

form descrilied here is six. (4) Four arm« i. of hands in the 

tion from the Purtwa-Karandgama* specified m the long quota- 

Below the shrine of the Mahishamarddinl there i. « n 

a basrelief representing ten dwarfs in different positions ImM 
w a long narrow pedestal with a nanel in ^ i* r i temple there 

standing in difierent attitudes against the bacr wall*" On' t^^!!! 

image of Mahishamarddinl. The Goddess is I>e<le8tal is the 

ground and the left placed over the head ol th^Tri'"' "**“ “'® 

and holds a wheel and a trident in ^Je Jft 11“®“”: 

«f the buffalo in her right hands. The lower end of 

Ike a spear with which she pierces the body of tie 1 “ '‘‘“P'd 

Wing bodily lifted up from the ground W its ^ rif” « 

couple on each side ol this image. On the sonX.!^^' “ “ namlhona 

-ker. is a pedestal with two dwarfs ca^ 1! ^ r” 'I--"® 

space above is an image ol Kirtilreya seated o^ «»" 

and two hands, carv«l in relief agairit the waU o“n T''"'''’ '’®“'' 

there is a similar pedestal with two dwarfs on t ^c "8'’' "»<l 

olUanma ^ eup full p, swtoHiL ^r; :Tril\“ g™'*® 

• IM. m-is. ns.i7. 

* Ibid, fp. J24-iS. 

\Jhid, pp m.s$. 




BASRBLIEFi} OF BADAMl 


5 


We novF torn to the naain cave. Li the verandah there are four pillars 

in front with a pilaster at each end. Behind these pillars we have only two 

pillars and two pilasters. The side walls of this verandah are covered with 
basreliefs. Thus on the east or left wall we have a pedestal in front of 
which there are eight dwarfs in a sunken panel in various postures; some arc 
dancing, some singing while some are playing on horns, conch-alielLs, dnuns, 
flutes and cymbals. Over this is a flne standing image of Harihara, a combi¬ 
nation of Siva and Vishnu. The Siva side is indicated by the presence of a 
battleaxe with a snake in the hands of the God and the bull-headed attendant 
Nandin on its (proper) right side, standing with a trident, 'fhe Visimu side 
of the figure is indicated by a conch in one of the (left) hands and a Garucja 
standing near his (left) leg, with his hands folded over his breast. There is a 
female standing on each side who are to be identified with UmH or Parvati 
on the (proper) right and Lakshmi on the left. The God hiiu.'^elf stands in 
an easy posture on the pedestal. Half of his headdre.ss consists of matted 
hair {jafd) with a crescent on it. while the other half is a jewelled crown 
{mukufa). There is a plain round halo behind his head and on the right half 
of his body there are ornaments made of snakes and skulls (mu^amnla) while 
the other half is decorated with jewelled ornaments. It has four hand^ of 
which the lower right is broken while the lower left is place<l on a kmot of 
hw upper garment. In the upper left he holds a conch-shcll, while the upiier 
right holds a battleaxe and a snake. Over his head there is a gaudharva 
couple, on each side of the wall* *. According to the TatUrasara, Harihara 
holds a spear (^ti/a), a wheel {Ctuikra) and the conch trailed Pdnchnjanya 
in his hands, while the fourth is in the posture of ^ving protection. In the 

Gist chapter of the Vftmana Pur&ua this image has half of a third eye on the 

fo^head and holds u wheel (chakra), a sword (asi) two bows • (Sdrnga and 
Pinaka) a spear (it'da), (?) (kundarpa),* a skull-mace (khaivdiiga), a s\ull-cup 
(kapdla), a conch (iahkha), a wiieel (chakra), a lotus (padma) and a bell (ghanfd) 
This refers to an image with twelve hands; But iii the 4th chapter of the 
same work we find a description of another variety evidently with two hands 

which holds a spear (^o/a) named Mahdpd^upata and a wheel. According to 
the Matsya Pura^a, in an image of Harihara or Sivanarayapa, .MmIhava is to 
be placed on the left and the holder of the (Siva) on the right. The 
arms of Krishna are to Ije decorated with jewels and Keijura armlets and should 
hold a conch (4a>ikka) and a wheel (chakra). A mace (gadd) may be given 
in place of the wheel in the lower hand or the conch may be placed 
in the lower hand. The right half should have a moss of matted hair (jafd- 
hhdra) ornamented with the halfmoon (ardhendu). The bracelets and garlands 
should be made of snakes. The upper right hand should hold (a book of) 

the Vedas and the lower a trident (triiida). The right half .should be clothed 

» Thu bMreliof ha* I^n diMoribMl by Mf. G<vin*th Km in hU SUmtmU Uiad* JcMcgrapkii, rU. tt. 
fiort II,ff.334-3S,fl.teii. 

* Plough Moording to the text printed in Bombny. 

' The Bombay text hu kapardda. 
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error; thereupon he prayed to the female half of Mahe^ara to give him a 
female to proceed with the act of creation: Brahma’s request was complied 

with and the creation went on afterwards very well* * ” . “On a certain 

occasion when Siva was seated with his consort Phrvati on the top of the 
Kailasa mountain, the devas and fishis went there to pay their homage to him. 
All of them except the rwhi Bhrihgi went round both Siva and P&rvatl in their 
circumambulations and bow'ed to both. This fisht had a vow of worshipping 
only one being, that is Siva; and in conformity with this vow he neglected 
to go round or bow down to Parvati, Parvati, growing angr)* with Bhi-ihgi^ 
desired in her mind that all his flesh and blood should disappear from his 
body, and instantly he w'us reduced to a skeleton covered over with only the 
skin. In this state he was unable to support himself in an erect position 
Seeing his pitiable plight, Siva gave him a third leg so as to enable him to attain 
equilibrium. Bhringi became pleased with his Lord and out of joy daiuad 
vigorously with his three legs and praised Siva for his grace. The design of 
Parvati to humble Bh|ihgi thus failed and the failure caused great annoyance 
to F&rvatl w'ho returned to do penance for obtaining a boon from Siva. At 

the end of the penance, Siva, pleased with his consort, granted her wish of 

being united with his own body. Thus w'as the Arddhun&rlsvara form assumed 
by Siva for offering difficulty to the fishi Bh|ihgi in circumambulating or 
bowing to Sivo alone. But, undaunted by this impediment, Bhfiiigi assumed 
the form of a beetle, pierced a hole through the composite body of Siva, and 
circumambulated Siva alone, to the great wonder and admiration even of PftrvatT 
who became reconciled to his vow and bestowed her grace upon this pious 
ftshi for his steadfastness to his vow”.* Both legends indicate that, like the 
image of Harihora, the Arddhanurisvaru image also is a device to bring almut 
a compromise between the devotees of Si\a and of Sakti. According to- 
the AmiubhedaganM, 09th pafala, ArddhanSrisvara images can have two or four 
hands. None of the extracts quoted by Mr. Gopinathu Ruo mention the 
lyre (vlrtd) which we find in the Badanii basrelief, though many mention the 
battle-axe and the lotus. 

The pillars in front of this cave ore square in section with an attenuation 
near the top where they are sixteen-sided. Over thi.*^ attenuated portion there 
is a round sunken pane) on each face containing geese, makara, flowers, lions 
playing with gana^, a gafm male and female, a garui fighting with an elephant 
or with a fish, dolphins, sharks, etc. Over thi.s portion of the shaft of the 

pillar there is a capital with two side arms only. On both the front and the 

back of each capital there is a small rectangubir snnken panel containing bas-re¬ 
liefs. Beginning from the left or the east end, we have on the front of the 
pilaster a male and a female seated on a cushion, and at the back a male 
and a female seated on separate seats. In front of the first, pillar on the 
left we find V'ishnu seated on Ananta in the sea of milk, which is full of lotus 




* MUm'ntt of Hindn honograj^y, Fot. It, part I, pp. 

• Ibid, pp. 3gt-S3. 
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panel, on the lost or fourth pillar in the front row, contains figures of :5iva 
and Parvatl seated in different amorous postures in KailSsa. In the second 
row the basreliefs on the first pillar from the left represent amorous couples 
in different attitudes seated in a grove. On the second pillar in front the 
pairs are seated side by side in a grove. At the back wc have an image 
of Ganesa seated with four hands holding a trident {tri^Ula), rosary (akshasiUra), 
sw-eets (modaka) and battleaxe (para^u), in his hands. The two medalUons 
on the shafts of the pillar IkjIow tbese two basreliefs represent amorous couple.s, 
the one in the rear being very indecent. In the panel in front of the third 
pillar we find a male and a female seated side by side under a canopy; the 
one at the back containing two dwarfs dancing. On the front panel, on the 
last pillar, we have a male on the right and a female on the left seated under 
a canopy. At the back we see a female shampooing the feet of a male seated 
to her left. There are four basreliefs on pilasters in the back wall of the 
mar^apa. Of these, three panels contain amorous couple.s in different pos¬ 
tures, while the panels on the pilaster on each side of the door of the sanctum 
contain .seated figures of ^im-ganaa. 

On the inner side of each lintel supported by the pillars anil pilasters on 
the front of the verandah there is a basrebef. These basreliefs do not appear 
to have been noticed by anybody else. Begiuning from the west or right end 
we find that there are eight basreliefs in all. The basrelief on the inner side 
of the first lintel on the west is the largest and most elaborate. It consists 
of two different parts which are divided by a partition. The first part is very 
small and consists of about one quarter of the entire composition. Beginning 
from the left there is a female standing with both hands raised aloft, to the 
right of whom is a dwarf with an umbrella proceeding towards the left. To 
the right of this group we find a man standing in a lotus pond near some rocks. 
Standing in front of him is a female who is dragging him out towards her. 
The exact meaning of this portion of the basrelief has become clear from the 
account of Siva s marriage in the Vardha-purd^. Siva wanted to test the 
steadfastness of Parvati and “ assuming the form of an old, decrepit Brahmana 
approached Parvatl, who was absorbed in her austerities, and begged to be 

supplied with food a.s he was feeling very hungry. Parvati was pleased to 
ask him to fimsh his bath and other ablutions and come for mctaU , The old 
man went to the river very near the hermitage of Parvatl and as soon a.s he 
got down into the water contrived to lie caught by a crocodile. He called 

out to Parvati to help. Parvati came to the river side, but she could not 

streUh out her arm which was never meant to be held by others than that 
of her lord, Siva, even in helping others. Peridexed with this feeUng she was 
atanding still for some moments, but the danger of the guest being swallowed 
by the crocodile very soon became patent to her and she was obUged to give 
up her vow of not being touched by a hand other than that of Siva • 
she stretched out her arm and took hold of that of the old Brahmana and puUed 
him out of the water, and the crocodile also left him. Pleased with Parvati 
biva showed his real self to her and she was immensely gratified writh her 
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• lord for having saved her from being held up to the obloquy for having caught 
hold of a hand other than that of S5iva. She dedicated herself to Siva and 

the regular marriage was celebrated later on.”^ lu the basrelief the female 
on the extreme left is Parvati performing lajM* as an Qrdha-bdhu, i.e., with 
both hands lifted up. The dwartiah figure to her right is Siva in the guiae 

of an old Briihma^a begging food from her. The umbrella in the hand of 

this figure is inexplicable. Dwarfs with umbrellas indicate the dwarf (Panuitia) 

incarnation of Vishnu, and this particular basrelief can have no tonnection 
with the dwarf iucamationt as the rest of it has been correctly identified as 

a representation of the marriage of Siva. The wuue incident has l>oen repre- 

.seuted in the RSmesvara cave temple at Kllora, which has been identified by 

the late Mr. Gopinatha Rao; * but in this basrelief the figure of yJiva is neither 

dw'arfish nor does it hold an umbrella. The group to the ril^ht of this re¬ 

presents Pari’ati drawing the old Br&hmana out of the water. The river is indicated 
by wavy lines and there are lotus flowers and lotus leaves in it as in the Kllora 
basrelief. The figure of the crocodile is to be Be.*n in the comer but is liardly 
legible without a strong light. 

The second part of the basrebcf represents the nuuriage of Siva with PUrvati 
the daughter of IlimSlaya. Beginning from the left, we find three boarded 

Rishis, with matted hair piled high on their heads, on the extreme left. They 
hold long ueilicd bottles with short spouts which ore evidently KamandaUu. 

These Rishis arc proceeding towards the right. In front of them there arc 
three males, the last of w'hum has a Surpa in his hands and is therefore Brahro&. 
In front of these six figures a four-headed figure is kneeling towards the right 
and is throwing something on an altar. This is Brahmil performing the /lorna 
sacrifice for the marriage. The fire on the altar is represented by a conical 
mound and Bruhnul holds a sacrificial ladle (Surpa) in his hand from w'hieh 
he is evidently pouring a libation of clarified butter on the fire. To the right 
ot the altar we find Siva standing with four hands holding the hand of Pllr\'atl 
who stands on his proper left. A figure standing between them, who is 
pouring w'ater from a kamandalu on their joined hands, represents Himillaya 
the fatlicr of Pfiiv'atT. This part represents the marriage of Svu with Parvati! 

To the right of this group we find Vishpu, standing with four hands, holding 

a wheel and a mace in the right bands and a conch in the upper left. To 
his right is Indra standing with a thundcr-lxilt (mjra) in his right hand. 
Another figure appears by the side of Indra, while to the right of this group 
four l*earded fishis are standing with long necked Kaniaptialus in their h »n ds. 
This is the only basrelief in this cave which can not l)c properly explained. The 
composition of the scene differs from the description given in the Vt4ara-Kdmik~ 
dgama, Silparatna, Purm karar^ma and the Amhibhedagama. “ In the com¬ 
position of the sc-ene of the marriage of Parvati with {5iva there shc.uld 1 e Siva 
and Parvati forming the central figures facing the east. Visli^u and his con- 

* Khmentt IIM» lea^ograpky. Vol. II. pari /. pp. JJ7.CW ; FardVi-pwafHi eJ. PaileUnuM Tariuiralitt 
-CMoutta. B. 8. 1313, pp. Si-83, ekipur iind. 

* Mltmtnlt of leOHcffmpky. VoL It, pi et. 
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sortB Lakiihnu and Bhtlmi as the givers—acting the parts of the parents in a 
hrahtnat.M marriage—of the bride should be there; of those Lakshmi and Bhuroi 
should be standing behind the back of the bride, touching her at the waist 
indicative of handing her over to her lord; and Vishnu should be standing 
in the back-ground, between Siva and P&rvati wdth a golden pot of water 
ready to pour it in the ceremony of giving the bride to the bridegroom; then, 
there should be BrahmS in the foreground, 8eate<l and performing the ceremony 
of homa or making offerings to the fire. In the back-ground and at various 
distances should be seen the eight Vidyehxiras (or the lords of learning), Ashfti- 
dikpalakas (or the guardians of the eight quarters), Siddhiu (persons who have 
attained the eight groat powers), i'akshas (Serai-devine beings), fishis (Sages), 
-Gattdharvait (another class of semi-iiivine beings), the Mdtfikas (or the seven 
mothers) and a host of other gods, with their respective goddesses, all of them 
-Standing with arms folded in the ahjali pose, and with the feelings of pleasure, 
happiness and wonder portrayed in their fares Such are the details of the 
general composition of this remarkable scene and the individual hgures are 
-described in the detail as follows: — 

“ Siva should be sculptured as standing firmly on the left leg and with the 
right one resting upon the ground somewhat bentor, the left leg may be 
represented as slightly bent and the right straight and standing firmly on the 
ground. The front right arm should be stretched out to receive the right 

* arm of the bride, Pftrvati; the front left hand should be held in the mrada 
pose. In the back right hand there should be the paraiu and in the back 

left one the inj^iga. There should be three bends in the body of biva, that 
is, it should be of the tribhaitga posture. The head of 5iva should l>e adorned 
with a jafdtnahufa with the crescent moon tucked up in it, and all other parts 
of the bodv, with their appropriate ornaments such as the hdra, the k^jiira 
the udarabandha and the waist zone. The snake Visuki should serve biva, 
as the SarpakuTidala, Takshaka as the waist band and Pushkara as the hAra, 
The figure of Siva should be that of a young man who has just come of age. 
His colour should be red. As usual Siva should have three eyes. 

“To the left of the figure of Siva should be standing that of PSrv'ati, 

of dark complexion, with her right arm stretched out to receive that of Siva 
in the act of pdntgrahana (the ceremony of taking hold of hands) and with 

her left hand holding a nilotpala. Her head should be slightly bent down 

in shyness and her person should be adorned with all ornaments appropriate 
for the occasion. The figure of Purvatl should be as high as the eye, the 

chin, the shoulder or the chest of Siva and she should be represented as a 

well developed youthful maiden, with two eyes and two arms and draped in 
silk garments. 

“ In front of Siva and seated on the ground should be the figure of Brahmfi 
doing homa or making offerings to the fire. The figure of Brahmi should 
be as high as the chest of Siva. The Puixa-kdrandgama gives numerical 

proportions for the height of the figures of BrahmA and Vishnu. It is therein 
.stat^ that the height of Vishnu might be seven-twelfths, eleven-twelfths, 

D 


12 


BASRELIEFS or BADAMI 


three-fourths or two-thirds of the height of Siva, and that the height of Brahmft 

either equal to or one-sixth, one-seventh or one-eighth less than that of Vish^iu. 

“ BruhmS must be seated upon a padmasana facing the north, with, in front 
of him, a kur^ in which the fire is burning with tapering flames. Aa usual 
he should bo represented with four faces, four arms and as being busy with 

the performance of the homa ceremony. He should be adorned with a jafd- 
maktUa and the body with a yajiiopavJta, a girdle made of munja grass, and 
all other ornaments; he should wear an upper cloth. In his front right and 
left hands he should hold the irutxi and iruk respectively, and in the back 
right and left hands there should be the akshtmala and the hantan^alH res¬ 
pectively. The colour of BrahmS should be red like the fire. 

“ The size of the sacrificial kwi4a is then given as follows; the kuigufo 

should have three mekhalas (broad ties going round the central pit in which 
the fire is kindled) ciich of twelve angular in width, the extreme length of the 
whole kurulu including the mckhalas being 22 ai^nlaa. In the pit of the kun^ia 
the fire should be shown as possessing seven or five jtaUu or tongues of flame 
which ought to be a fourth of the height of BmhmS; and the breadth of the 
flames of fire must be half their height. The angula mentioned here is the 
deha-labdha-angula of the central figrue of f?iva.”* * 

The most elalmratc representation of the marriage of Siva arc to be found 
in the basrelief in the Dhuma.s and Riimeivara Caves at Ellora ; a photograph 
of the latter has been published by the late Mr. T. A. Gopinatha lUo in his work, 
and m Cave No. 1 at Elephants. In all of these caves the procession of 
Bishis w omitted. A very long procession of gods and semi-divine beings, ac¬ 
companying Siva to the abode of Him&laya, is to be found on the lintel of 
the of a temple of Siva erected by King YuvarOjadeva I of the Kala- 

churi-Chedl dynasty of Dahala at Gurgi in the Rewa Sute. This torana has 
been removed from the ruins of the temple and re-erected in front of the 
p.iiace of the Mahitraja in Kewa Town. The upper lintel of this tortt^a bears 
a basrelief on Imth sides. On one side we find u long procession of gods with 
Siva in the centre going to the house of Himalaya. In front of Siva we find 
Agm, Varuim, Va>-u, Yama. Budha, ludra and Brahma while behind him come 
Vishnu, eight Rishis and the nine planets. On the opposite side the basrelief 
is divided into the three parts. The first part shows Siva arriving at the house 
of Himalaya and descending from the bull. In the second part we see the ac. 
tual marriage. Siva and Parvati standing side by side with BrahniA as the 
pnest. In the third part we see Siva and Parvati going to Knilasa on the 
back of the bull Nandin, preceded by the flishis and followed by musiciarw.* 

The second basrelief coiwists of nine pairs of human figures in various 
amorous attitudes. Out of these nine pairb three in the centre are seated 
while three pairs are standing on each side of this central group. 


' Ibid, fp. 33d-43. 

* jMHtutt ProgrtM Rtp-wt of Ike Arrkm tlofieal Swroey, B'toUrm Oirel* 
wi.pp. 7a-ao.pl XVIii. 
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The third b&srelief coneifits of & band of eighteen gonas dancing, running 
and disporting themselves in various ways. The fourth basrelief is divided into 
four compartments by means of three raised bands. The compartments at 
each end are smaller in size than the two in the centre and these contain two 
standing ganas or dwarfs. The central compartments contain a male and a 
female, seated side by side and attended by two females, one on each 
side. In the compartment on the right we have a female attendant behind 
and a dwarfish male attendant in front. The last lintel is blank and does 
not bear any basrebef. There are three basreliefs on the three lintels supported 
by the two pillars and two pilasters in the rear of the verandah. On the 
lintel on the extreme left there is a shrine with seven openings, all empty. Over 
the central one is a cfwttya-unndou with a round medalbon containing a god 
standing with four hands (Vishnu). The central lintel bears the representa¬ 
tion of a temple with nine openings. A linga is seen in the centre and a 
female and lion in the openings on each side. A temple similar to that on 
the lintel on the left is to be seen on the right with Gane4a inside the 
medallion. The imitation beams supporting the roof are supported by brackets 
shaped as grifBns and gattas issuing from the mouths of Kirtimu^s. The 
ceiling of the verandah is divided by three such l)eams into five compartments. 
In the central one is a fine image of a Naga in relief . On the two side spaces 
■we have a ^tid/iumi-pair flying through the air. 
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CAVE NO. II. 

From Cave No. I, a series of sixty-four steps, partly cut in the rock and 
partly artificial, lead to Cave No. 11. This cave is V'aishi^va unH evidently 

contained an image of \lahnu. Four modem steps lead to a small natroer 

rock-cut platform in front of the cave similar to the one in front of Cave 
No. 1; the only exception being that this platform is perfectly straight and 
not L-shaped as in Cave No. 1. 

Under this rock-cut platform there is a long sunken panel containing a 
frieze of diK'arfs (Gauas). From the left or the east we have one running to 
the right or to the west. Following him is another walking fast in the same 
direction. The third dwarf is standing with a round object in his hand, which 
is illegible at present. To his right are three more who are evidenUy singing, 
as the first of them holds hLs left hand aloft and the right near his breast. 
The second one has his left hand near his left ear, a position affected even 

now by Indian singers, while the third has his right hand near his right ear. 

The seventh figure is dancing with one hand held aloft and the eighth is- 
Mnging with his right hand in the same posture as number six. Following 

him ^ thr^ more, who are dancing. The twelfth figure is mnning to the 
left while balancing a vase on his left elbow. The remaining three figures in this 

panel are dancing. At this place, the steps leading to the top of the platform 

intervene and after it ^ere is a second panel containing fifteen similar figures 
Ihe first two are dancing, the third is standing with a vase in his loft hand 

rl'lU T ^ the fifth 

thn f ^ J raised, while 

the foUomng two dancing. The ninth is holding a vase in both of his 

r round r The eleventh figure Lds 

seated on f * right hand, whUe the twelfth 

also dancing. ^ ‘ remaining two figures in this panel am 

tiu,. «“jl“i ’ It 'T”* I-'*"™ «"<! 

IT SI T iDut.tion Iwanu .ml imitation frame-work to it m, 

bralTlla 

af e«h ondT thi/vell,'^rthri’l 0 ^ 11 ^ "T " ? 

on a low pedestal nf n-it' t. ki. . ^ have four gttnas 

somersault. Over this pede 1 ft, fourth is turning a 

two hand hlL . r, “ ‘ ’'“•'•im- Ih 

plarad on a kill th.“^Ht is 

riblmn as well as a metid^U^ir'^th^VV*''*^*^ T * « 

of urnaments and a crown A f i “ front, and wears a numlier 

crown. A female attendant holding a flower in one Land 
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staniLi on his left. There is a similar figure at the western or right end of the 
platform. Here also we have figures of four ganas on the pedestal, in the 
centre of which is seated a snake. The first gana is dancing, while the second 
huld.s a dagger and a rope. The third is turning a somersault, while the fourth 
is tiu'ning to the right with a shield and a sword in his hands. 

The verandah in front of the cave is supported by four pillars and two 
pilasters. The low'er part of these pillars and pilasters are perfectly plain and 
square in section. More than half way up ornaments begin. Near the bottom 
this ornamentation consists of one or two idrttimukhas from the mouths of 
which garlands are hanging. There is a lotus Wtween each pair of kirtiimukhas 
or half kirttimukhas from the calyx of which garlands are issuing. Over this 
portion a small part of the shaft is sixteen-sided and over this again it is 
square in section. In this portion there is a square panel on each face, con¬ 
taining a circle, the interspaces being filled with arabesque work. Thus on the 
pilaster at the extreme left we have a parrot, the low'er part of the bo<ly ol 
which is lust amidst masses of arabesque work. the pilaster on the east 

there are three medallions. In front the medallion is covered by the bracket 
supporting the sloping cornice. On the east face we have a parrot and at 
the back a mass of beautiful arabesque work. On the first pillar from the 
left we have an elephant-headed makara, the lower part of whose body is a 
mass of arabesque work. On the >»*e8tem face we have a horse miming to 
the left, the lower part of whose body is also lost amidst a mass of arabesque 
work. On the second pillar there are also two medallions where we have a 
Kinnara and a Kinnarl in the east and a makara with an elephant’s head 
on the West. So also on the third pillar we have two boars on the eastern 
face and a makara in front as well as on the western fate. Un the 
fourth pillar we have a goose on the east and a dolphin on the west. On 
the western pilaster we have a makara on the ea.Htern face. There is a small 
rectangular panel on the inner side of each of the capitals of the pillars and 
pilasters of this verandah. Beginning from the east or the left end. on the 
top of the pilaster towards outside, wre have a female seated w'ith a How'er 

in her hands and inside a male and a female seatetl on a bedstead. In the 

ab.senco of emblems this particular group cannot l>e identified. On the inside 
of the first pillar from the east, w'e find another pair seated on a liedsteatl. 

On the left a female is standing writh a round object placed im a platter held 
in both hands. C>n the right side there are iw*u female attendants, the first 
one of w'hich is playing on a lyre To her light another female is stand¬ 

ing with a fly-whisk in her hands. This may be intcndeil to represent Vishnu 
and Lakshmi in Vaiku^Iiha, w'hile the female with the lyre is Sarasvati the 
co-wife of LakshmI. On the second pillar from the east we find Siva and 

Pt\r\’atl(?) seate<l on Kailasaf?) with a female attendant standing on each side. 
The third pillar from the ea.st has a longer basrelicf, probably representing K&nia, 
the god of love. Here we find a female standing under a tree holding the lower 
garment of a male, who holds the branch of a bougn over the bead of the 
fcuuile writh his right hand and with his left is drawing au arrow from a quiver 


16 


BASRELIEFS OP BABAMI 


which is held by a monkey-faced attendant. To his left two females are 
standing with the small monkey-faced dwarf in front of them. Behind the 
tree another female is standing, clasping the trank of the tree.* The fourth 
pillar from the east contains a basrelief representing Sri, the goddess of fortune. 
The Goddess has four hands and is seated on a lotus. Two elephanta are pour¬ 
ing Water over her head from jars held in their trunks. The bust of another 
elephant appears behind each of them. On the pilaster on the extreme west 
in front of the verandah, we have Vishnu seated under a serpent-canopy. 
He has four hands, of which the upper left holds a wheel and the upper right 
a conch, the objects held in the lower hands being indistinct. 

The shafts of the eight pillars of the Mandapa l)car on the eastern and 
western faces of their capitals one sunken panel each containing a ha-srelief. 
Most of these basreliefs represent a male and a female seated in different 
attitudes with one or more attendants. In one case only, on the western 
face of the ffrst pillar from the left, in the second row, we ffnd two dying 
figures fighting. • 

There are two large basreliefs or images in the verandah of this cave 

one on each of the aide walla. The basrelief on the west or right w*all repre^ 
aents the Boar incarnation of Vishnu. The figure of the God stands on a biUd 

pedestal, in front of which is a sunken panel, containing eight dwarfs in various 
attitudes. The God stands in the position of an archer technicallv known in 
Sanskrit as praiyaUdha and has four hands. One of the left hands holds a wheel 
and one of the right hands a conch. The other right hand holds a lotus 
OD Which Ac ^h Goddccc U Amdiag, leaning on the enout of the Boar, 
m lower loft h.^ of the God resta on a knot of clothing on hi> lolt thigh- 
^ head of the God la that of a boar wiA a long anout and one tusk. (Jver 
auigle car wpresen^ is a jewelled crown. Two pair, of pondkoreo. and 

busts of two human heings appear over the Boar’s head. The rieht foot 

AgTg''*’ ‘'‘I- “ '*“* ™ » loAs and nca^ 

this lotua are a ^aga couple, evidently VSsuki and his eonaort 

of the Bh^tata Parma, and in tho 247 and 248th chapter of the Matava 

fuZd li A. univ'e™. created A ^ 

hat had bwn delu^ mth water and had sunk to the nether mgiona At that 

^ffh; Cor "r ^ “-r r, raterorL"d: 

lro«ito4.) and found the earth (Prilhvi) (28-M) “Ar^d‘Jh ""‘r 

tusk, and rnited it within a iuon»nt Lr L f ^ 

HiraoykkAa, ieaide the water. Uat the Deitya 

lifting the earth by misinv hu ^ l prevent it from 

ng earth, by rwsing hia mace, but Ac God killed him with a. much 
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6ase as a lion kills an elephant. When Brahma and other Munis were prfiis* 
ing him. the l>oar placed the earth on the \Cater, which was partly covered 
by hia hoofs and having done so disappeared (46). In the Mateya PurdtM 
it is stated that on account of the weight of various hills, the earth being un¬ 
able to support the heavy weight, sank into the waters (ccxlviii. 6-9). Then 
Vish^iu decided to lift it up and after being praised by the Earth (.loddeas, 
(l2-.')3) decided to assume the form of a boar (62-66). He raised the Earth, 
which had sunk as fur as the nether regions, with his tusks (74). 

On the opposite side of the wall i.e. on the nght or western wall, the 

corresponding space is occupied by a huge basrelief. representing another in¬ 
carnation of Vishnu, which is the Dwarf or ydmaiui incarnation. The story 
is told at length in most of the Purdnas specially the BhAgavata and Matsva 

Piirdms. Bali, the king of the Asuras, who was the grandson of PrahlJlda. 

a famous devotee of V'ishpu, performed the sacrifice called Yisvajit, descrilied 
in the V’^ahv^icha Brahmapa, with the aid of the Brahmanas of the Bhrigu 

family, (Bhfigavata Purdrut xv. 3). From that sacrificial fire rose a 

chariot with green horses like those of Indra, a standard with a lion on it, a 

fine 1)0w with two quivers full of arrow's and armour (4-5). Bali having 

obtained these, his grand-father Prahlfida gave him an over-bright garland and 
his spiritual adviser Sukracharja a conch shell. Having obtained these accou¬ 
trements, Bali led his army tow'ards the city of Indra and invested it. Indra, 
being unable to withstand the onslaught of the Asura army, asked his spiritual 
adviser Brihaspati, of the cause of the sudden increase of the Asura power 
(23-25). Having learnt from him that this power was received from the BrSh- 
mapos of the Bhfigu family (26), the go<ls left Heaven in disguise according 
to Brihaspati’s advice (27-29). Aditi, the mother of the gods, felt the absence 
of her sons very’ much and one day, when her husband ESiyapa returned 
home from his meditations, he found his wife very much dejected (VIII. xvi. 
1-2). Aditi told him of the defeat of her sons and their expulsion from Heaven 
by the sons of her co-wnfc Diti (13). After being exhorted by his wife, KSsyapa 
told her about a particular vow, of which he had heard from Vishnu himself 
(18), which should be performed on twelve consecutive days in the bright 
hall of the month of PhAlgunu (19). Aditi performed this vow {vraia), equal 
to Payovrata, whereupon Vishnu appeared to her (VI11. xvii. 1) and told 
her that in order to protect her children he himself intended to appear on the 
earth once more and be bom as her son (13). The God wa-s liom as Aditi’s 
son on the twelfth day of the bright half of BhSdrn, called the Srdm^-dvddaii 
(NIII. xviii. 6). After being invested with the sacred thread the boy perfomied 
the Homo, sacrifice (13). Then he heard that Bali was performing manv horse- 
sacrifices according to the schemes of the Bralunanas of Bhrigu’s race and went 
to the place of that sacrifice (14). After being received by Bali with all due 
honour (20-21), he was asked by the former to accept some gift (24). The 
dwarf then asked Bali to give him three steps of earth, measured with his own 
step. Bali agreed to give him land measuring three steps and laughing, took 
up a vessel of water. At this time the spiritual adviser of the Daityas 
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SulcrScharya, having leamt the vnsh of Vishnu, told his disciple Bali in anger. 
" O son of Vairochana, this is nobody else but Vishpu himself, who has taken 
birth in the womb of Aditi, to serve the Gods (VIII, xix. 23). You have 

done wrong by promising to give him land. This (promise) will cause great 
injury to the Daitya-s (24). O King, he wil' take your place, riches, valour, 
fame and knowledge and having taken away everything, will give them to 
Indra. He is not a man but the Lord Hari him.self, who has taken the form 
of a dwarf by witchcraft (25). It is true that you have promised to give 

hun only three steps of land, but in three steps he will cover the entire tiniverse 
{2n).” After hearing SulcrSchfirya’s speech Bali remained quiet for some time 
and then said to him: ** I am the grandson of PrahlSda. How shall I with- 
dr.w from my promise? (VTIl. xx. 3). Therefore whoever this Brilhmana be 

whether he lie Vishnu or my enemy. I shaU give the promised bnd to’him” 

Then Sukrachar>'a cursed him in anger, but Bali did not deviate from his pro- 
mi-se and gave the promised land to the dwarf. VindhvaviUl. the wife of ^i 
bro.jgbt . ve»,l tuU o( ^ter to BJi, with which thi Kin, wn^Owd ,h. 
of the dwarf and held the water on hi. hew) and told th. dwarf to tak. 
whatever he wanted, (12.14). Then the dwarf l,gan to ite-reo* auddonly in 

and to . height, on teeing which IWi )„« contei - ' 

The boorehef te therefore di™ible into two portion.. The 6nrt portion i. 
m the lower right corner, where we see the dwarf with on iimbreir • i- 
right hand, facing the left. In front of him i. a man with . vcowl of'w.L'^ 

Behind the group of thew three we find four crowned fim», „i, 
probably the Deity, elder.. The «co„d portion "'^•„ll '’ ■"? 

the transformed figure of the Dw'arf with his left foot nv • i. ^P*^"** 
the right ntretehed upward, to cover the wl n T'™*- 
^ the Sidortom. wheel, the .word cdled rWyodfioro. 

Ifoi. and an arrow in hi. (proper) right hand.. Atvording Ttlf y 
<Mjamc. quoted by the late Mr. Oopinath. Rmj .n 

eight hand, ought to have a wheel, conch the Ssrftm 1 ^ j Trivikrania with 

in the right hand. ■ ' In hi, ”l‘h"'* d '’ 1 ““'? 
bow called SonUgidAanu and the conch ..hell while ^ •‘“'‘I” the 

Kshu, (23-24). A crowned flgun ia teated^on tht^ point, toward. 

left leg of Trivikrama with both of hi, hand, whil.Th”'*i •“ 
a sword attacking the God. ’ ^tmd him is a man a-ith 

It b then stated in the Bhagavata PurUna ir- 

the earth with one rfep .nd the heaven, with the 
remained for the third step (27). The Amim, teeine th. . 

master. Bali, being taken away, became varv ^ ^ T Property of their 

They tetek up their -capon.’ind Zed .T 

wish them to do so. Seeing them comin though Bali did not 

took up their weapons and started fightiiw Wh laughed 

- ngntmg. When Bali saw the attendant* 
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•of Viflh^u killing his people, he asked them to desist, (VIU. xxi. 7-9). The 

swtirdsman standing behind the figure who is clasping Vishnu’s leg, and two 
other figures near the top of the Wall, represent the Asuras. The head of 
Rahu indicates his presence which is confirmed by his mention by Bali when 
he cries out, “ O Viprachitti, O RAhu. O Nemi, listen to me, do not fight 

any longer, be quiet because this moment is not favourable towards us" (10). 
The defeat of Bali’s people is indicated by the figure of a man hurtling down 
from the sides. His figure is to be seen just behind the head of Rahu and 
he holds a sword and a shield. The rest of the story of Bali is narrated in the 
-21st chapter of the Bhagavata Parana. This portion of the story, though not depicted 
in this cave, is to be found in Cave No. IV. Practically the same story is found 
in the 245th and 246th chapters of the Matsya Purdtta. One fact or rather 

one figure is noticeable in the basrolief namely the figure of Bali. Bali is 

depicted in the same manner in which a Buddhist arti-st would have depicted 

Gautama Buddha. This fact and this figure become more prominent in the 
>basrelief in Cave No IV where we find the same subject. 

We now come to the basreliefs on the lintels supported by the pillars and 
pilasters of this verandah. These lintels are ten in number of which five are 
supported by the four pillars and two pilasters in front of the verandah and 

the remaining five are supported by the two pillars and four pilasters 

in the rear. They are almost equal in size, measuring 4' 11' in length and about 11' in 
height. The face of each lintel has been converted into a sunken panel with a pilaister 
on each .side and a moulding on the top, the bottom being covered with a 
row of lotus petals. The subjects have been taken from the Purdnas. The 
’basreliefs on the lintels at the back represent the churning of the ocean by 
the gods and the killing of the Buffalo Demon, while those in front represent 
the early life of Krishna from his birth to the death of his uncle Katnsa. The 
representation of the churning of the ocean occupies four panels, while the kill¬ 
ing of the Buffalo Demon occupies one. Unfortunately the artist did not 
arrange them in the proper order or sequence. Consequently the visitor finds 
it extremely trying to identify any of the scenes or to connect any one of 
them with another l)earing the succeeding scenes. So far as my knowledge 
goes these basreliefs have not been described by Dr. Burgess or any one else 
up to the pre.sent day.‘ 

The churning of the ocean has been described at length in the 8th skandha 
of the Bhagavata PardfM, the 249th, 250th and 251st chapters of the Matsya 
Parana, and very shortly in the Astika Parwddhdya of the Adi Parta of the 
MahabhArata. The narrative, as given in the 8th skandha of the Bhagavata 
Pardryi. is ** follows:— 

The gods, who were killed in the fight with the DAnavas. were not resas- 
oitated and therefore their numbers diminished v. 5-6). Later on. when, 

‘ In hi* Article <m the rook out temple* *t B«(Umi published in the Indlnn Antlquer; Dr. BaiK«H >Utes ** it 
only remain* to notice the 6th end 7th pUte*. Th^ represent the greeter portion of • frlmte round the inaid* of the 
WenmUh of the wteond enre which i* nlao Vniihnnrn.**—VoL VI. p. 384 A. A compniison with th* originnl* 

..»b<iw»thnt*lltho*ketche*worem»delno»TeNaIV*ndnon*ftom e«e« Na 11 
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account of the curse of Durwflsas, Indra fell on evU days, and when Indra,^ 
Varuna and the other gods could not find a way out of their difficulty, they 
agree<l to go to the Sumeru mountain and consult Brahma. They therefore 
went to the Sumeru mountain, laid their case before Brahma ( 7 ) Brahma 
counselled them to pray to Vishpu ( 10 ). The gods accordingly went to the 
ocean of milk (13) and started praying to Hari (14). After the gods had 
prayed to him, Hari appeared before them (VUI. vi 1 ), Ho then counselled 
them to make peace with the Daitya.s (19) and to produce a nectar to make 
themselves immortal ( 21 ). Ho told them to throw all sorts of grasses, creepera 
and other medicinal plants into the sea of milk, and then to make the mountain 
Mandara the churning stick ( 22 ). He also told the gods that though the 
Daitjas would work with them in churning the ocean, i.e., would participate 

in the labour, the fruit of that labour should bo enjoyed by them (the cudsl 
only (23). 

The representation of this incident begins at the right end of the back- 
wall of this verandah. On the lintel supported by the two pilasters on the 
e.^me right or >.-eHt in the rear of the verandah, we find, beginning from the 
left, a female standing with clasped hands to the left of whom U Vishnu h-ing 
on the coils of the snake .Vnanta or Sesha; BrahmS is seated on a lotus, 
the .stalk of which springs from the navel of the former. Behind liim we see 
three figures standing with hands clasped in adoration. Those three figures 
represent the gods prajnng to Hari. The right half of the liasrclief is occupied 
by another group cons^ting of three males and a female with long headdresses 
^hing towards the nght. ^ the right are three males unth maces and another 
18 Standing facing them. Thus part of the basrcUef cannot be explained at 

.na Tz:t 

Bali, the kins of the Daitroa, though ho saw tL go<U 
annour, forbade hi. o.-n sohU.,. kill them ( 07 ) 

Bali, the «,n of Vairochana (281 and ZZ V ' u ^ approached 

of the Ocean and other rabiij to Bali Ctm T' ohon-ing 

^table, and it was accept*! abo by „tlj; i)aitva"cLrS'’a.“‘ 'r”'” 

Armhtanem.. Pauloma and Kale, a, inhabitant of tLcT In^ 

to the left or cast of this Untel which is snrtn ^ ^ 

the third pilaster in .he m„r o^ ^ veLlrt i^!, ^ 

the visit or embassy of the gtah, to BaU ft- 2 ft '=P''*"‘«tion of 

and five musicians carrying a conch “ female with a cfmmara 

horn (^'lif^), nnd a drum To the rioht f ^ute (wnu), 

bis court. To his Te"t a m n f ««“ted 

«ddre.ing him. is" ou Tt^ 

man holding a vase in his hands. To hi.s riifhr*''''^- 

his bull and by his side is Brahma also with^ “tending m front of 

nuima also with four hands and four beads On 
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the extreme right two more males are standing. It is not understood how 
Vishnu, Siva and Brahma come to be represented in this scene, and how Bali 
is seated while they are standing. The Bhagavata Parana mentions specially 
that Vishpu disappeared and Brahma and Siva went to their own abodes, 
before the gods started for the capital of Bali, yet this particular basrelicf 
docs not resemble any part of the narrative given in any of the Purdruis regard¬ 
ing the preliminaries that preceded the churning of the ocean of milk, by the 
combined efforts of the tiods and the Asuras. The embassy of the (jods headed 
by Indra is specially mentioned in the Matsya Pardm also, where we find 
that it Was Brahmii who counselled the Gods to go to the abode of Bali, 
and make peace with the Asuras, to make an attempt to chum the ocean 
of milk, to take the mountain Mandara as a churning stick as well as to 
pray to Vishnu to take the form of a tortoise in Pdtdla.^ Here also we find 
the mention of the Gods going to Bali, but it is not specified whether Vishnu, 
Siva and Brahraft also went as supplicants or not. From the Vishnu Pardxta 
also, we learn that the Gods were requested by Vishnu himself to secure the 
a.ssistance of the Daityas, but it is not mentioned whether Vishnu, Siva and 
Brahma wnnt with the deputation of Gods, to the capital of Bali.* * 

The basrolief on the next lintel comes as an interlude in the chapter on 

the churning of the ocean, and does not seem to bear any connection with it. 

It is divisible into two different parts, or, rather, three different parts. In 
the first part, on the extreme left, w'e find all the gods on their respective 
vehicles going towards the right. Thus beginning from the left we find Vanina 
on a Makara and below him Budha (?) on a lion; then comes Indra himself 

on Airavata, his elephant. In front of him is Vishim on Gamda, and Skauda 

on a peacock; near him is his father Siva on his bull, and in front of all 
Brahma on his goose. The second part of the basrelicf represents Sri or Lakshm!, 
seated, in her abode, on a lotus. On each side of her is an attendant, pouring 

water over her head, from a jar, which an elephant has brought in its tmnk. 

The third part of the basrelief is devoted to the representation of the fight 
betw'een Durga and Mahisha.sura. Here we find the Cknidess with four hands 
standing to the right and pinning down the Buffalo Demon with a trident 

held in her upper left hand, while she holds a horn of the Demon with one 
of her right hands. In her other left hand she holds a mace or a sword, and 

in her other right hand a conch or a vase. Behind her there are half a dozen 

people who appear to be her attendants and are attacking the host of Demons, 
indicated by one man kneeling on the ground in front of the Buffalo and 
another standing behind them. A third male, evidently an Asura, has been 
killed already, as he is Ijdng prostrate under the legs of the goddess. The 

entire basrolief therefore represents the gods coming to pray to Durga to under¬ 
take the killing of the Buffalo Demon and the actual slaughter of Mahisha. 
The first part of the basrelief represents the deputation of the gods and the 

central part, DurgS or Sri seated in her own abode, receiving it. The third 

* Clwpter ooeiix. 10-17. 

• Wilaon'c FmAvm Purdxto, VoL l,p, 
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part representu the battle which ended in the death of the buffalo demon, 
this way, the narrative represented in the basrcUef is different from that given 
in the Mirkandeya Pura^. In the 79th chapter of that portion of the Mar* 
kandeya Ihirilna, which is known as the " Devi-mdhatmya," we find that after 
fighting for full one hundred years, when Mahishu was the Lord of .Asuraa 

and Purandara of the Devas, the army of the gods was defeated by the army 
of the Asuras and Mahisha became Indra. Tlien all the vanquished gods w'ent 

to Brahma and making him their foreman, went to Vishou. When the plight 

of the gods had l)een made known to Vishiiu, he l)ecame very angry and then 
from the mouth of Vishnu, which was full of anger, a mighty energy emerged. 
Then similar energies emerged from BrahmS and Siva as well as all the other 
gods. These energies became combined in one, shone as a mountain of fire, 
and became a female (1-12). The next eighteen verses ate devotetl to the 
difierent parts or arms which were given by the different gods or semi-divine 
beings to this female. On learning of the commotion created throughout the 
universe by this female, Mahislia ran with a host of Asuras (31-36) Then 

began the battle between this Oodde,« and the army of MahishlLsura (39-70). 
In the ne.\t chapter we find the description of the killing of .Mahi.shftsura, who, 
when he saw that his soldiers were being killed, went to fight with iVmbika. 
H..S end is described in the following mannerThe Ooddess placed one foot 
on h,.s neck and pierced him with her spear. Then the Asura brought out 

e (K>dd<!!,» cut away hi» head wilh her great sword (38-40).” In thia account 
we do not tand any deKription of the deputation of the chief God. to Durua 
or her creation b^m the energy e.xuding from them. ^ 

of the churning of the .wean of milk. The narrative a» given in the Bhl!7 
vat. Pnrntw mn, aa follow, :-Thc Go.1. aiaf the .Wno, combined and 
up the mountain Mandara bv force. They bromdit it tn ° 

and though the gml. ami the .4a„ra, vertUrhlT h^t^ TrT 1 

ti^^ after havi^ brought the mounbun to the shores of the7».WM When 
the Sura, and the Asuraa let the moonUin go on nccount of it. hi v 

meny o them were killed, when it came i„* conUc, wdth th eaP 7^'' 
learnt that the Suras and the Asuras a-ere injured and disniritld 
to that spot and revived those who bad been killed T1 

tain with one hand placed it on his vehicle, (iaruda, ZT tuZl 

Vi 32). On airivi^Tt^tht^H^n^wudnrw^^^^^ 

*ml then the God sent him away iest. hrshould ^ sliouldem- 

Than the God., and Asuraa mad! Uit gtlt JkT ITh-'“a""' '“>• 
rope and started churning the Ocean (VIII.L it 

ilold. that in order to evade the nniann ° leam from the next 

of vaanki aod in order to make the AsunI take 2 ™““"« tie mouth 

body, Vishnu himself took up that .ide first f snake’s 

Chiots thuugh. that this must Tmi aet^ Ifaitv. 

’"‘I'’” nnd therefore they did not 


BA8RKUKP8 OF BAUAMl 


25- 


wish to allow the gods to take up that aide. On hearing their protest Hari 

gave up the front part of Vaauki’s body to the Daityaa and caught hold of 

the hind part (2), Though the gods and the Aauras were powerful yet 
while churning, the mountain Mandara, not being placed on any receptacle. 
Sank into the Ocean (3). Then Vishpu assumed the form of a huge tortoise 
and having entered the sea held up the mountain with his body (6). In the 
basrelief we see the mountain Mandara represented by a short pillar placed 
on the back of a tortoise in the centre. On it is seated a figure about whom 
no explanation ia given in any of the Purdnas. It probably represents the 
mountain Mandara personified. On the right side we find the head of Vasuku 
and nine other figures. These must be the Daityas, one of whom has four 

hands. To the right of the tortoise we find a dwarfish figure who is probably 
Dhanvantari, the divine physician, who rose as a result of the churning, and 
to its left w'e find a horse which is no doubt UchchaiAravas, the famous horse 
also produced by the churning, who was, later on, appropriated by Indra. On 
the left side also we find ten figures, the first two of whom have four hands- 
and are no doubt Vishnu and Siva. The basreliefs in Cave No. IV give more 
details about the churning of the Ocean, which will be described later on. 

The last basrelief on the rear of this verandah represents the final scene 
after the churning. It is stated that Dhanvantari rose with a pitcher, con¬ 
taining the nectar, from the Ocean of milk (VIII. viii. 20-22). Then the A-suras 
took away this jar of nectar by force (24). Vishnu told the Gods “I shall 

create quarrels between the Asuras ” (26). Quarrels arose among the Daityas 

as predicted by Vishnu, while he himself assumed the form of a beautiful 

female in order to lure the Asura.<4 away (27-31). The Asuras then gave the 
jar of nectar to this female (VIII. ix. 9). The female then told them that 

they must undertake to do whatever she told them, whether it is good or 

bad (for them). On this condition only she could undertake to divide this 

nectar (10). The Asuras consented to this (11). Then the Gods and the Asuras 
sat down to drink the nectar (13). Vishnu divided them into two bodies and 
made them ait in different lines (17). Then, taking the jar. he crossed the 
line of Daitjas and gave the nectar to tlie gods to drink (18). Rahu dis¬ 

guised himself as a god and sat in the line of gods, sitting between the Moon 
and Sun. Having come to know this the Moon and Sun gave this fact out 

(21). Then Vishpu cut Rahu’s hea<l off with his wheel (22). His head which 
had come in contact with the nectar hud become immortal and was therefore 
placed among the planets (23). Vishnu having made the Gods drink all the 
nectar went aWay to his own abode on Garuda. Then the Asuras l)ecoming 
jealous took up their arms and began to fight with the gixl.s (VIII. x. 1). 
On the shores of that sea a tremendous battle took place between the two- 

parties. 

Practically the whole of the 10th chapter of the 8th akandha of the Bhilg- 
avata Purdm is full of the description of this battle. A portion of the des¬ 
cription is carried over into the 11th chapter also where the first twenty-five 
verses are devoted to it> 
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Thia basrelief, which is on the last lintel towards the left in the rear of 
the verandah of this cave, represents the defeat of the Daiiyas by the gods 
• after the churning of the ocean. In the centre we find a man with a jar 

which is evidently the jar of nectar being held up by Viahpu. Towards the 

left wo find the army of the gods. In front there are two men on foot, with 
three smaller figurines on the ground, perhaps representing the army of the gods. 
After this comes Indra on his elephant, under the legs of which three or four 
dead bodies are lying. Behind him comes Yama, the God of Death, on his 
buffalo, with two or three soldiers by his side. On the extreme left of the 

basrelief, Vanina is shooting arrows towards the right, from the back of his 
ilakara. On the right half of the basrelief wo find the vanquished army of 
the Asuras, stiff fighting, but flying from the field of battle. In front is a 'man 
who has just been strucJc dead and is faffing down. Behind him is a rider 
on horseback who is shooting towards the left though his horse is in fuff flight 
towards the right. Under the horse’s legs there are several dead bodies re¬ 

presenting the slain of the Asura army. Behind the horse there arc four men, 

one with a sword and another with a bow, and in front of them four wounded 
Asuras. 

Uw linteL. on the front rid. of the v.randah are covered mth hanrelitf. 
repro^ting mc.d.nt. in th. Uf. of Kririton. There are fiv. ba,,reli.f. in aU 
on tb. .rfe on five difforent lintok Among th«. th.re i. »m. doubt al»nt 
the >dent.acat.on of th. firet l«.reli.f whit. th. recood do., not .,«m to hnv. 

th. incident, of tho life 

of Knihoafrom l>» l-ltth to th. d«,th of Kama, In th. hmoeUef on th. .vtrem. 

'iv. ';-2; t ijrs rr ^ 

on the extreme left of the basrelief we fin .1 i ^ ^»anida, ».e., 

left. The other part of the b« i f ® proceeding towards the 

iner part ot the basrelief represents Vishnu seated ».• * 

wives Lakshnu and Sarasvati (or BhQmil in h;« ^ ^ ^ 

Behind, t.e., towards his left we find the^l^ ^ Vaikuntba. 

in hi. right hand. Bahind Lakahmi and fSa^.ti T'"’ * 

standing. Thi. bjlurf “ptlt 1h. co„T“f T 
to ^nd^la about th. .xckb of wLht sho had tol,^” ”'l 
on the hack of Oarnd. to th. .aX la th, a ! X' 

of th. BhSgavata Purana w. fiod th t * .®“‘ t*" tenth sfom/Ao 

th. earth if d.. guire d l.v „ . “ on 

th. a-eight of their numerous «rmi«iX.nt^XB^^-'^‘‘’ “PP''s*<l l'7 

tX th.^gZi - :^n''x;ft 
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to the notice of \ ishnn and that Hari himself \Foiild be born very soon in 

the house of Vasudeva. The gods uicre also asked to take birth in the Yadava 
race and to remain on earth so long as Hari remained there (17). In the 

basrelief this version has not been adopted. A slightly different version is 
to be found in the Vishnu Purana where Vishnu takes a black hair and a white 
hair and informs the Gods that “ This my (black) hair shall be impersonated 
in the eighth conception of the wife of Vasudeva, Devald.^" 

The next basrelief is carved on a lintel supported by the two pillars in 

front of the verandah on the extreme west. It is divided into four compart 
ments by flat square pilasters, having a row of rosettes on them. Each of 
these compartments contains a male and female in different amorous attitudes. 
In two of them wo find the male holding a cup. This basrelief does not seem 
to have any special connection with the birth of E{i»hna. 

The next three lintels are entirely devoted to the representation of the 

Krishna-charitra. The story begins on the lintel which is in the centre of the 
front side of the verandah. Here We find the following scenes;—Beginning 
from the left we find a female lying on a bed-stead with a baby by her side. 
Behind her are the busts of two women standing aith fly whisks, while a 
third stands at the head of the bed. Towards the right, a man is seated on 
a raised seat. This may represent the birth of Krishna in prison. In that case 
the female lying on the bed-stead is Devaki, the mother of Krishna, and the 
male !«ated, Vasudeva, his father. It may also represent Krishpa after his 

transfer to the house of Nanda in Gokula. In that case the female is YaSodii 
and the male is Kanda himself. The birth of Krishna is described in the 10th 
akandha (X. iii. 7). The transfer of the child is also recorded in the same 
skatulha of the Bh&gavata PurSfui (X, iii, 41). To the right of the seated 

male figure we find two females standing each with a child in her arms and 
another child standing between them. These females represent Yasoda and 
BohinI with Kri.shBa and BalarSma in their laps. To their right are a group 
of kine indicating that the scene lies in Gokula. This part, represents the 
early childhoo<l of Krishna in Gokula. The space on the extreme right is occu¬ 
pied by two other incidents of the life of Krishna, the first of which is his 

theft of butter from the chnrn of his foster-mother Yasoda. We find three 

Women standing side by side one of whom is churning butter in an earthen 
jar. A child is supporting itself by holding the pitcher with one hand and is 
drawing butter from it with the other. This incident, though wellknowu to all 
\aishnavaB, is described very shortly in the Bhiigavata Pufdna (X. viii. 20). 
The next incident is the killing of the Itakahaai Putana. We find an emaciared 
female seated on the ground with her band.s thrown up in mortal agony and 
a child sucking at her breast. To the right of this is a female standing with 
one hand raised as if in admonition. One night, Putana entered Gokula, taking 
the form of a l>eautrful woman. Searching for Krishna, she came to the house 
of Nanda and found the boy on the bed (VIII. vi. 3-6). She then took the 


* W’U«on'i PtirSfia. Vol. IT, p. S68. 
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baby in her arms and made him suck at her breasts which were coated with a 
virulent poison. The child then started pulling at her poisoned mammies with 
gr^t force (9). The she-demon could not bear the violent suction of the baby 
and started cr^ out »Leave, Leave» (10). She assumed her proper for^ 
when she found that she was dving and fell down dead (12). 

The next panel contains six incidents from the life of Krishna These 
mcdents however, are not arranged in the order in which they are narrated 
^ the Thee, foe example, we find the oprooTog 

W|..n,„n. trees before the mcident of the ophmv.] of the ^rt. Th! 

^ ^ be found in the seventh chapter of the tenth rkaitdha 
the™„ dt* •‘>*V«nd «« hordly able to'^cswl on .1] W ^ 

the dent of the uprooting ,d the tree, is detwribed in the tenth ehnpter 

of the .Who and hnppened when Krishiu. hnd learned to wnlk tZ 

order of the narration of the incidents is the same in than V i. n I ^ 
in the Bhiigavata Pvrat^ where in the sixth chapter of the fiffh 
the ineident of the eart narratol before L of 1' L ,^ 

Two «,us of Kuvera, the God of Riehea. Lj v.la d 'v ‘™*‘ 

were onee disporting themselves with their women on tt Mantgifvn 

At that time the Sage NJrada was pmwing that way On"T ^ s '*? 

female started clothing then,selves in haT!^ tot not »o tl 

who being drunk, remained naked (X. x 11-41 n, ? Kuvera, 

and they assumed the form of two tree, called YanmU^^ 

Tadoda tied Kpshto, aa a puniahmenm 1 ■" Ook-I*. One. 

^gged thia hMvy mortar through the' narrow ^p L‘i^°n th^Tj' 7' 
treea and catiaed them to be uprooted (X i 22 Sf to T J ''‘t^HtJJuiin 
two treea on the extreme left and K^^iS '. find 

to the right of them. The rope with whieh K ■ t **“ 

the trees and the mortar (Vdukhala) ia to be Sn to “‘7 f 
A human bust is seen above one of the * • j- ■ trees, 

from the curse, the sons of Kuvera were “^'“ting that heir g released 

the right of these we find a man lying under a cart^hT*" 
ing over the cart. According to BhiumvT’ p 

pUced in a rocking cradle under a cart. Havino Kriabria was once 

but his cry was not heard by his foster «tarted erving, 

her friends and relations. Krishna started “ receiving 

f-t The baby’s kick was sil^ent 

o the vessels, laden with food which had I ^lestniction 

The baarcUef shows the child crawling on to th ^ 

wrtb the de scription of the Puravas > In the ^AaT ^’ “ 

-^«-_I^he nuddle of the basrehef we find 


• Wiboo’i ritl.li Pmam. td. hu P a. -- 

tb« deatrnctioo of Ute o«rt.i]ianan f ;> ***** ^ ****** e.^., Uie Padma /WIm • 

of . «fc»o„ Who hml bot ta 0* body of the 

■ ooU-nu hi thr ^ *'*™ ^"vioig ?»,.-w sa_x. . miMtioo it oudo 

»«a >. b. to 0 , ton, ^'° “ 

«, cf., fid, too ad,. 4.21, B. r.>*..pan-«. Uki wrd ot-r. 
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two other incidents connected with the killing of certain demons. According 
to the Bhlgavata Parana two demons named Vatsa and Ariahta were killed 
by Kfishna. The account of the death of Vatsa.sura is to be found in the 
eleventh chapter of the tenth skniulha of the Bhagavata Pnriini, where it is 
stated that once Krishna and BulurSinu were tending calves with their other 

friends. At that time a Daitya wanting to do them .some harm, mixed with 

the calve.s in the form of a bull-calf (X. xi. 22-2.3) Krishna caught hold of 
the hind legs of this Daitja, transformed into a calf, and whirleil him over 
his head for some time. When he wa-s dead he threw the carcase on to the 
top of a Kapitthu tree (24). The killing of the other bull, the form of which 
had been a.ssumed by the other Daitya Arishta, is to be found in a later chapter. 
Thi.s Asura who had taken the form of a bull i-ame to the pjisture lands of 

Dokula (X. xxxvi. 2). On seeing him the inhabitants of (iokula became frighten, 
ed and all other animals began to fly (5). They then went and took refuge 
with Kri.shpa a-sking him to protect them. The CJod then gave them assurance 
and called the Asura (6) As soon as he came the Lord caught hold of his 
horns and drove him back for eighteen steps. The A.sura fell down but rose 
again imiiimliately and rushed at Krishiia. Krishpa once more caught hold of 
his horns and whirling liim over his head, killed him (10-12). To the right 

of the incident of the .slaughter of these two bulls, we find Kfi.shna striking a 
N&ga who is standing with hands cla.spetl in adoration before him. This is 

undoubtedly the taming of the Nfiga KSliya which is described in the six¬ 

teenth chapter of the tenth Kkttndha. There liV'as a pool in the river YumunS. 
wherein Kftliya used U» live. On account of the lire of Kaliya’s poison the 

water of that lake used always to boil. Therefore, even when birds and 
other animals, who fly, went over it, they fell into it and died (4). Kfishna 
finding the water of that lake veiy poisonous, climlied on a kadumfta 
tree, which had nuinaged to survive on the bank.s of this lake, and having 
tied his H*aist cloth securely, leapetl into the water from this high 

tree, (6). KSliya, hearing the noi.se, came out in a great rage (8). 

After coming out he bit Kfishiia and caught him in the coils of his 

own body (tt) Kfi.shpa, seeing himself in this plight and seeing that all the 

women and children with the whole of Itokula grieved for him, rose 
from the lainds of that .snake (20). The God’s body having expanded, 
the coils of the snake’s Imdy were strained and therefore the latter left 

him (21). The Loni Iluri then started «*alking round the snake like 

Garuda and the snake also starteil turning round and round waiting for 

an opportunity to bite (22). On account of this sort of movement the snake’s 
strength was destroyed. Tlicn, lowering hi.'* high head, the Lord rose on it 
and started dancing. The XSga Kaliya had a hundred heads. Being very weak 
he was still turning round and whichever head of his was not low enough* 
the Lord Hari, on the plea of dancing, kicked that head. Then the snake 
vomitted blood from his mouths and noses and fainted (24). When all the 
beads were broken by that wonderful dance, Kaliya, in his mind, took shelter 
in Nilrayana, (26). Kaliya's wife also came out and asked for mercy (27)- 

r 



28 


UASRELiKiry or baoami 


At their intercession Kriahim descended from the head of K&liya, when the 
latter started praying to him, (48). He was ordered to leave that lake and 

to go to the Ramanaka Island (53-56). On the extreme left of the liasrelief 
we fitwl the representation of some palm trees and a quadruped running to* 

w’ards it, followed by a man who holds on to its tail. Thin represents the 

slaughter ot the demon Dhenuka by Balar&ma which is dc.scribed in the fifteenth 
chapter of the tenth skandlui of the Bh&guvata Purdtui. When the inhabitants 

of Ookuia wiere rambling, writh their flocks, in the forests, on account of the 

disturlMiiices in Ookula, the companions of Kivh^ saw a forest of Tala |mlma 
and being desirous of enjoying the ripe fruit, they asked Kftshna and Balarftmu 
to give the fruit to them; stating, at the same time, that this Tala,gn>ve 
was protected by the A.Hura Dhenuka. Rfimit and Ktishiia then entered the 
grove and startetl shaking the fruits from the trees (17-19). Dhenuka, who 

had taken the form of an ass, on hearing the sound of the falling Tala fruit 

ni.shed towrards that direction, shaking the earth with its luountainA (20). Dhe¬ 
nuka then struck Balarama in the breast, with his forefeet anil imitating the 

coarse bray of the ass, ran round liim (21). Bidarftiiui caught hold of the front 
legs of the ass when it came to attack him, whirled it round over his head 


and, when he came to know that it was dead, threw’ the liody on the top 
of a Tala tree (23). 

We now come to the last basrelief in the verandah of the cave. It re¬ 
presents three incidents of the life of Kri^jhna. The left half representa the 
lifting of the mount Oovardhana. In this we find Krishna standing holding 
up a mass of rocks with his right hand. On his left ore three figuros, one 
l 3 ring down, one sitting arid the other standing. These represent the people 
of Gokula in the shelter of Oovardhana. Four cow? with a number of calves 
to the right indicate the flocks of the people of Ookula. This incident Li 
described in the twientyfourth chapter of the tenth nkandha of the Bhdgavata 
Pnrdm. Once Krishna saw the inhabitants of Ookula making amingemente 
for the performance of an Indra-Yajna (X. xxiii. 1). Acconling to his couasel, 
Xanda and the other elders of Ookula, .Ud not perform that sacrifice that 
year (28). Indm became very angry and sent his clouds to deluge the rrajii- 
bhumi with min (X. xxv. 3). The people of Ookula then took shelter in 
Kmhna and he promised to protect them. He then took up the mount Oovar- 
dMna with hus hands and held it up as an umbrella (18-19). Then he a.skcd 

t e prople of Ookula to take shelter under the mountain, which they did 

with their floiks, carte, servants and priests, (21). The remainder of the ba.s- 
rehef represents two other incidents. To the right of the flock of cattle under 
t e shelter of mount Oovardhana we find two men fighting with each other. 

This reprints the fight of Krishna with the Asura ChilpQra in the palace of 
^ whit^ « desenbed in the fort^hird and fortj’fourth chanters of the 
tenth sfairufAa of the Bhagavata Purdrw, (X. xliii. 28-29 ; X idiv 1) The 

next u»nd«t U diffiedt to identify. In the w. . 1. 

soldier with a mace 18 standing or the extreme right of the basrelief. The 
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only incident with which thw may he identified in the Kri»hna Charitra, as 
descriljed in the Bhilfiavnta Purn^, is the slaughter of the eight brothers of 
Karhsa, with an elephant’s tusk by Balarfinm (X. Ixiv. 29). 

The roof of the verandah is divided into five different panels by means 

of plain lintels which are supported by brackets shaped as lions issuing 
from the mouths of makarat. The panel on the ea.st or left hand of the roof 

bears a mate and a female, apparently gandharvas, flving through the air. 

The female ha.s entwined her left leg with the right leg of the male and the 
male w holding her left hand with his left. In the next panel to the right 

or wre.st we have the Nandydrartta^ syinltol, which is a square figure combined 

with four svtuitila^; which, in this ca.se, are placed in the t'orners. In the middle 
of the symbol there is a raised panel with a lotus in relief on it. The central 
panel is the must elaborate of all. It <ronsists of a large square which includes 
two other .squares, one within the other. Betwe<?n the first and second squares 
there is a row of square rosettes. Between the second and the thini there 
are a numl)er of flying dwarfs {gaftas). The thin! square contains a wheel, 

with sixteen fi.she.s as its spokes and a large lotus as its hub. Thl« is the 

representation of the wheel of Vushpu. The next panel to the right or west 

contain.s another SatuiydvartJa (?) symlml in which the svastiJeas are place<l against 
the four sides of the square in.stead of at the comers. The comers are occu¬ 
pied by four pairs of gattdharvaji flying through the air of which the pair at 

the north eastern comer carry swords in their hands. The last or the fifth 

panel, w'hich is the first panel from the right or the western side, contains a 
figure of Vishpu on the back of Garu^ flying through the air. Originally 

thi.s figure wras enclosed by a large painted circle with foiu* smaller painted 
circles at the comers. Vishnu holds his w'heel in the upper left, a rosary in 
the lower, a conch in the upper right while the lower is placed on his thigh, 
Garuda is represented without wings. The ceiling of the entire cave was painted 
in different colours traces of wrliich are still visible in many places when the 
light is favourable. 


CAVE NO. III. 

To the loft of Cave No. II is another natural cave wdth a baarelief in it 
repre-senting the Bodhi.sattva (?) Padmapani (?) which has l)een very much 
injured. A male is seated to the left of the main figure. There are several 
interesting figurines on both sides of the main figure. Thus on the right, we 
have a female at the top with long hair, rising almost straight from her head. 
Below her are two males one below the other. Below this is apparentlv a 
representation of hell as we find a snake on the left and to its right a man 
issuing out of a funnel. At the lower part of a fimnel are tw'o human figures* 
with upraised hands, apparently sinking in a l)asin of .some heated liquid. 
Above this there is a man and a woman with a child. To the left, we have 
a male standing and a female bowing down. To the right of the female is the 


* IniliAa.4at«()uary, VoL II.p. I3S. 
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fi^re of nn archer. Under them are two figtirc.-} fwated side by side, while 
at the bottom w a female standing with left hand lifted up. To her right 
is a male leading an elephant towards her. The figure is 6' S* in height and 
3' 4' broad at the base. A little higher than this ca^-e, just below the <»pen- 
ing in the wall in the west side of the ground in front of Uavc Xo. IV is 
a cleft in the rock in which steps leading to the fort on the top of the hill 
have l)eeu built. 


CAVE NO. IV. 

From Cave Xo. II a .series of fifty-four steps, partly rock-cut and jMirtly 

artificial, takes the visitor to Cave Xo. IV, the largest aud the most elalxiratcly 
uruamentcd cave of the entire group. The ground in front of the cave has 

been enclo.sed by a high wall on noth sides, the front and the bock licing 
protected by the hillside aud a projecting rock in front. The wall on the 

right or west is pierced in one place throtigh which ai’ceas can be gained to 

the ground in front of the cave. There is a platform in front of the cave 

ns in the case of caves N<j«. 1 and 11, w’hich is not rock-cut, but has been 
built with stones obtained from this locality. A-s in the case of the other two 
caves, this platform bears a long dado with figures of dwarfs. In the case 

of the first two caves the dw’arfs are placed in a single sunken panel carved 
on the rock itself, but in this case, as the platform itself is artificial, the 

dwarfs have been placed in a serie-s of small sunken panels each containing 
two such figure.s. ICach and eveiy .stone, lused in building this platform, l>ears 

two to three such panels. In the centre of the platform, there are some modem 
ateps built of small nibble masonry which hide a portion of this dado contain¬ 
ing a number of sunken panels with dwarfs. The plutform in front of this 

cave-is L shaped, as in the case of that in front of cave No. I. but in this 
case the .shorter arm of the L U much shorter than the longer one. This 
shorter arm of the platform has beneath it a single panel containing the figures 
of two dw'arfs. In front of the platform, l>eforc the cave proper, there are 
seven panels on the right or the we.st containing .seven pairs of dwarfs. To 
the left or the east there are nine panels containing eighteen such figures. 
Over this platform there is a sloping cornice, as ui the case of cave No. I, but in 
this particidar case this cornice is very heav>* in size. There are also no 'ribs or 
mutation woo<leu franung on the inside of this cornice. Near its top ».r., 

»-her. It jom the niiufl rook, there .re u eerie. „t imitotion liealu. .nd oroM 
beanu. dixidii,* the horuontal part of it into a nomher of «,u.re .niiken panel. 
edge.1 ntth pUm rib,. Thi. oomk* Wr. «,m. ha.reUe(. at one oVtwo 

^'3; i' i>“‘ front of the door of the nn.in dirine bear. 

holdin. ?> '^i' «“ '«d> flank, the male, on emih side 

Mding .word,. On the wJl .t the east or left end of this pUtlorm, .-.i.. at 

1 1.^ •“ Cave No. V or the Jmn Cave, we find 

in3dw“" I- " ““ fry Vishtin 

m m. awml or l omom. meamation. just heloro measuring the earth and the 
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Heaveu with two steps. The figure is standing almost on the level of the 
platform and not on any pedestal. It is standing in an easy posture and 

has eight hands. In its right hands it hold.*; a wheel (chakra), an arrow (Sara), 
a mace (gadd), and a sword (asi). In his left hands the figure carries a conch 
(Hauk-ka), a shield (charnima) and a Vxjw (dhantt), while the fourth hand is placed 
on a knot of his garments against his left thigh. In hi.s “ Elements of Hindu 
Iconography ” the late Mr. T. A. tiopinathu Rao calls this an image of KmTtin- 
thaniitha} hut in an image of Yaikunthandtha we ought to have four faces_ 
which arc wanting in the Badami basrelief. In this image we fiml the (lod 

standing on both legs and not seated on Uaruda as requiretl. It shows the 

stage when the dwarf had suddenly increased to a great height as stated in 
the twentieth chapter of the eighth nkattdha of the BhAgavata Purdtui, which 

is the state immediately before the covering of the earth with one foot and 

the heaven with the second. To the north of this figure the basrelief is con¬ 
tinued under the comice where we find six pairs of gatu{harva:i with their 

consorts fl>*ing to the right or east. Some of the males carry swonls and 

shields. Just over the head of the figure there Is a small bust with a lion's 
head and four haud.s. Tw'o of these hands are placetl on the headdress (kiripi) of 
the Virdia Punuthu while the remaining tw'o hold a wheel in the left and a 
conch in the right. This is evidently a representation of Sararnriiha but no 

connection can be traced in any of the Purd^tas lietween the Manlion and the 
Dwarf incarnations of Vishpu, nor does the narrative, of the Dwarf incarnation, 
contain any reference about the pre.sence of any abnormal lieing shaped as 
a Man-lion. This basrelief measures 12' 4' in height and 5' 6' in length. 

There are six pillars and two pilasters in the front of the verandah. Each 
of these pillars has a bracket springing from it, with one arm on each of its 
four side-s. while the pilasters have only three instead of four. Of these brackets 
only two are existing in front out of eight. They are shaped a.s lions rampant 
supported by dwarfs at the iKittom, ic., near the feet of the lions. 

At the other end of the platform, the right or wst end a larger amount 
of space is available on which we find a huge basrelief measuring 13' 1' in 

height and 11' in length. It represents the dwarf or Vanmtui incarnation of 
Vi.shno. which we also find in cave No. 11. Here, also, the basrelief is divided 
into two parts. The first part, con-sists of the gift of land, measuring three 

steps, by king Bali to the dwarf Brdhmam. Of the dw'arf, only the umbrella 
is uninjured. The whole of his body appears to have been chisellerl away at 
some time before 1874. Towards his right w'e find a person .standing with a 

vessel of water. This person has been delineateil in the .same manner in which 

Gautama Buddha is represented in .sculptures of this pericMl. We find the 

Mflglidfi, an urnd and the uslmtitha. This is ni» doubt an intentional representa¬ 
tion and it may contain a hidden reference to the extinction of the Buddhist 
faith on account of a revival of Vaiahnavism. Behind this figure there is a crowned 
male, whom it is difficult to identify. It may ne that the artist meant the 
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BuddhA-like fijjure to be Sukrdcharya, the Spiritual preceptor of the Asuraa, 
while the second figtire is that of king Bali. himself. But it w definitely stated 
in all the Purilmis that Sukrachfirya tried his best to make Bali desist from 

giving three steps of land to this dwarf, ami that king Bali himself took a 
waterpot from his wife, \ indhyavali. and gave the promised three steps of land 
to the Dwarf. Behind these two males is the figure t)f a female which no 
doubt stands for Queen Vindhyavali, the wife of Bali. The scron 4 l |)art of 

the basrclief represents Triviirama. the transformed figure of the dwarf 
inoarnation, covering the Earth and Heaven in two steps, iw in the caw of 
the figure of the left or east wall of the platform in cave No. II. The dwarf 
holds a wheel, an arrow, a mace and a swonl in his right hantls, a conch, 
a Ik)w, and a shield in his left hands while the remaining left hand b point¬ 
ing towanls the figure of Rihu. which b carved on a projecting Iwlge of the 

rock towards the right of Trivikrama. Again, as in the case of the same 
basrelief of cave No. 11, we find a man clasping the right thigh of Trivikrama 
and the crescent of the nioon b to be seen on a cloud Ut the left of his 

head. The attack of the attendants of Bab on Vbhpu b .shown bv three figures, 

near the top, rushing to the right. The one in front b a Vrowneil figure 
with a lialo behind hb head, the second figure has the hcml .if a \hmt while 
the third b a short pot-belUed dwarf. Their defeat b signified bv a figure, 

holdmg a sword and a shbld, falling down from the sky To the right 

of th. (.lUn* iB^n, we find the hurt of a male with « „,K»e {pM.) in hie 
nsht hand. Thl« represent, GennU n^niting with » piia to bind Bali We 
do not find any indication of O.nrda in this baarelief in rave No II' The 
rnerdent .» d,.^^ in the 21,t chapter of the eighth of the Bhfiga- 

vata /'irraao. When Balt had a,kcd hU attenrUnta to desfat from lightinil with 
the of Viehnu (VHI. igi. i., 3 ,. ,h. Utter, out of fear of ^Lurmcr 

uT^bo m I t?" TT 0^"; 

•SorndMUom (U). .Uler taring larund with maaw M Lt bu” 

The Lord Vilmana then asked him "O rhl.f r H ^ ^ -plendour. 

measuring three steps. The entire universe haT larelT”’ 
steps. Plea* give me the thml step, wherever it is 05) Y ‘It 

give me land, thinking that vou were rich i * ' ^ 

for deceiving me and speaking an untruth ’ gt f””' 

The verandah of thi.s cave b the ^ i ^ 

plea with the exeepHon of the Kailas Cave' at wT “"‘7 
and SIX pillars support brmrket., near the top Tl,7'b7^ ““ 
are eUliorate reliefs. Beginning from ,u, J; ,, ^ •’nuket, m themaolvoa 
brocket in front, on the pilaster rl. a ^ ^ 

as a deer rampant, with a aquattiu! dtari 7't»''Lr K ‘ 7’b “ 

west side of this piaster bears thn a • *>rackct on the 

»ith their arms arouud each others n^b" 1"*? ''t” standing 

nght with a vase in her right liand Tk’ k‘' 7" “‘“■is to their 

ropre^nts a female sun2g rLth her ‘’7'“ “ ”< ‘*>1“ pil«s,or 

■>(, mth her hand on the head of a femalo atton- 
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clant, who holds a vase in her left hand. The brackets on the first pillar 
the left are four in number. Beginning from the east face we find a Nilga 
and XigT standing side by side under a flo>vering tree ; the XSga facing, while 
the Xagi is turning her back and scratching the breast of the Xfiga. A small 
dwarfish attendant stands with a vase to the left. The bracket in front is 
shaped as a rampant lion with a dwarf squatting in front. The bracket on 
the western side repre.sents J^iva and Par\'ati. Siva is leading Parvatl forward, 
whose heacl is leaning on the breast of Siva. There are two crescents and a 
skull on the hcuddre.<is of Siva indicating that it is Siva. To the left is a tree, 
on which a horn is slung. To the left of Siva is a pole %vith two jars on it 
(? Khaimnqa). The bracket at the back of thU pillar repre-sents a female stand¬ 
ing. leaning back against a tree, kicking it with her left fot)t. She holds a 
mirror in her right hand, while her left hand is on her thigh. She is attended 
by two figures, a «lwarf to the right and a female to the loft. On the next 
pillar, I.C., the second from the east or left, the bracket on the enstem face 
bears on it a figure of AnIdhaiidrUvara, which \n a combination of Siva and Par¬ 
vatl. The headdress is composed of matte<l hair on the left, with a skull 
and crescent and a jewollwl crown on the right. The figure ha.s four hands 
and holds a Iwttleaxe with a .snake and a round object in the left hands 
and a mirror in the up}ier right hand, while the lower is plai-ed on the thigh. 
The figure is attended by a nude on the left and a dwarf on the right.» The 
bracket in front is broken, while that on the west or right represents a mule 
and female standing side by .side in an amt>rous posture under a mangoe tree, 
rbe male is holding one breast of the female, while the female is holding the 
loin clotlj of the male. The bracket on the Imck represents a female .stand¬ 
ing under a htdamba tree, reading a scroll or a letter. To her left .stands a 

dwarf holding an ink pot. On the third pillar from the left, the bracket on 
the east l)CHrs a representation of a male and a female .standing under a tree. 

The male holds a small casket in his left band, while the left hand of the female 

w placed on her lip in a posture which iiulicate.s the expressiou of wonder. 
The bracket in front represents a homed lion rampant, with a dwarf banging 
to ita tail under its belly. The tail curves upw'nrda over its back and then 
falls dowTi under the stomach. Over this i.s another smaller bracket over the 
capital, the eastern face of which is blank while the other face repre.scnts a 
male with a sword in hand fijdng through the air, with a female ou his left. 
The bracket on the west represents a male and female .standing side by side 

under a mango tree. Tlie male holds a flower in his left hand while the left 
hand of the female Ls placed on a knot of the male’s garment. There is a 
dwarf standing to the left and a female attendant seated to the right. The 
bracket at the back represents a female standing under a tree with a scroll 
in her right hand, while the left hand is placed on the head of a female atten¬ 
dant, standing on the left, holding a fly-whLsk in her left hand and a vase in 
her right hand. The fourth pillar from the left, which is the third from the 
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riyht. ha? on the bracket on its eaistem face a male standing under a tree 
witli a Ikjw in his right hand an<l an arrow in his left hand. A female t<i 

his right is endiracing him having, entwined one of her legs with that of the 
male. A horse-heailed attendant stands to the left with a quiver full of arrows. 
A pillar on the extreme left surmountetl by a makara indicates that the prin¬ 
cipal figures are Kfiuui, the (hnl of love and his consort Itati. Tlie bracket 

in front represents a homed lion, w'hich is now partly broken, while that on 
the west repre.sents {5iva standing under a tree with four hands, holding a 

trident {trUnh) and n small drum {dumaru) in his left hands and a battlcaxe 
{paruMi) in his upper right hand, while the lower supports the left elbow of 

Farvati. A dw'arfish attendant to the left holds an umbrella over the head 

of the pair. To the right of Purvati is Karttikeya on hi.H peai'ock. The bracket 
at the back of this pillar represents a female .standing under a tree holding 

to one of its branches with her left hand. To her left stands a female atten¬ 
dant, holding a vase in her left hand. Behind her is a mule with his mouth 

wide open in wonder. The bracket on the next pillar, which is the fourth 
from the left or the east, and the second from the we.st, has on the ca.stern 

face a male and a female standing with their arm.s round each other’s nock 

while a dwarf stands to the left, holding a large sword. The one in front is 

broken, whUe that on the we.st represents another male and female standing 

side by side under a tree. The male hold.s a round objet^t in it-s left and 

the female a cup in her right hand. There is a dwarfish attendant to the left 
The bracket at the back of this pillar l>car8 the repre.sontation of a female 
stmding »nder a tree with a garland and with a female attendant standing 

on each side. The first pUlar from the right or west, which is the sixth pillar 
from the left or the east, has on its eastern hu* a male and a female standing 

left hand m the left hand of the male. The right hand of the male 1. pla.-ed 

over the shoulder of the female. The bracket in fmnt is broken while that 
on the west represent .Siva .standing under a tree ^cith his right leg over the 
head of a dwarf. PSnati .stands to the right resting her left ellL on her 
Siva has four hands and holds a battleaxe and a cup in his left hunda 
^ile the upper right is raised aloft. The remaining left hand T A 

the shouhlcr of Parvati. The bracket at the l>ack reprints ^ f 1 . " 

under a tree. There is a female attendant standing ^th a v 
hand to the left of the main figure. On the bracket on the ^ 

male female standing face to face, the female having raiJr herift V 
on to the waist of the male who holds it up in his left, 
in pulling down the head of the male to Ls him Tin 
of kissing which is recorded in the Kdfnasulra of Vt form 

in front is shaped as a homed Uon rampant with a 

belly holding on to its tail. dwarf seated under it« 

and pilasters there T^roui^^ medalhor c^^ 

Uon. on a, „„ u„7eor°„n!rr 


we 
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find u kalf'intsdallion with s nmn s6Bted on a coucli, leaning against a cushion, 
with a dwarf near his head. The medalhon on the western face represents 
a male and a female seated on a couch, leaning against a cusliion with a 
dwarf near their heads. The medallion on the western face represents a male 
and a female seated on a couch with a fly-whisk between them. To the left 
of the male, a dwarf appears over the cushion, while the female holds a niirrojr 
in her right hand, and the male a cup in his left hand. The half-medallion 
at the back contains a male and a female embracing. There are four similar 
medallions on the first pillar towards the east or the left. On the eastern face 
we find a NSga and Xagi seated with arms around each other’s necks in^de 
the medallion. There is a dwarf standing with a bottle on the left and an¬ 
other with a cup on the right. The medallion in front contains a male \vith 
a cup in his left hand, drawing a female on his left, to his lap. There is an 
attendant hgunne on each side. The medalhon on the We.st represents a male 
seated with a female on his lap on a liedstead. A female attendant is standing 
on each side. The medalhon at the back represents a female with a mirror 

in her hand, seated to the left of a male, who holds a cup in his left hand. 

Similariy there are four medallions on the second pillar from the east. The 
medallion towards the east represents a male seated with a cup in his left 
hand and a female on his left. .4 female attendant, with a vase, stands to 

the right. The medalhon in front is broken. That on the west is three quar¬ 

ters of a circle in shape and contains a male and fenuUe seated with a male 
attendant on the left and a female attendant on the right. The medallion at 
the back contains the figure of a seated dwarf, holding a garland in both hands. 
The third also bears four medallions; that on the east represents a male and 
female embracing in a seated posture, with a female attendant with a vase 
standing in front. The medalhon in front is broken and that on the west 
has also almost disappeared. The medallion at the back contains a mala and 
female seated in an amorous posture. The fourth pillar from the east has, in 
the medalhon on the cast, a male and female seated in an amorous posture, 
with a female standing on the left with a vase in her left hand. The medal¬ 
hon in front is broken while that on the west represents a male seated on 
a couch offering a cup to a female hing on his lap. A female attendant with 
a cup in one hand is standing on the right, while another is standing on the 
left. The medalhon at the hack contains the figure of a female seated on the 
lap of a male, the latter offering her a cup. A female with a vase is standing 
to the right, while another attendant is to be seen on the left. On the fifth 
pillar the medallion on the east is defaced, hut that in front contains a figure of 
Karttikeya, on a peacock, going towards the left. The medalhon on the west 
bears the figure of \aruna seated on a nmkara. The medalhon at the buck 
has become indistinct on account of weathering and contains the figure of a 
male with two hands. In the last pillar from the east, i.e., the first from the 
west, we find on the eastern face a medallion containing a male and female 
seated in an amorous posture, with a female attendant to the left, all mutilated. 
Similarly mutilated figures of a male and female are to be found in the medal- 
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lion in front. The medallion on the w'est and that at the back shows three 
seated hat mutilated figures. Two of the three medallions on the pilaster on 
the extreme right or West are semicircular in shape, that on the front contains 
a seated male, that on the east shows a male and female, seated side by side 
on a couch, while that at the back contains a dwarf seated with a flower in 
his hands. 

Entering the verandah proper we find four immense basreliefs in it. Two of 
them are curved on the tw’o small side walls, the remaining two being carved on 
the two solid ends of the rear of tiiis verandah. At the east or left end we 
find an image of Vishnu seated on the coils or the body of the snake .\nanta* 
who has spread his hood consisting of five different heads over the head of the 
deity. Vishpu is seated in the posture which a Buddhist Iconographist would 
describe as the MaharnjalVa posture and has four hands. In the upjwr left 

hand he holds the wheel, while he holds an indistinct object in the lower. 
The upper right bolds a conch, while the lower is placed over his right leg. 

A is .standing on each side of the figure, while Oaruda is seated with his 

back against the body of Anantu in the lower left comer. The whole is 

placed on a short, narrow pedestal, in front of which is a sunken panel contain* 

ing seventeen dwarfs in different attitudes. This is a very peculiar imago of 
Vishnu, as in all ca.ses whore we find him on the Nfiga .^Vnantu or l^eahUi we 

find him lying at full length. The late Mr. T. A. Goplnatha Rao has identified 

this image with the Bhogdi<ana MUrti of Vishnu,» but the identification is 

not correct, as Ananta is not to be found either at EUora or in any of his other 
iUustratiomi of this subject. Such images, so far as our knowledge goes, have 
been rarely discovered in Northern India, while very few liave lieeu discovered in 
the south. Ike wall space measmes 7' 8' length and 12' 0' in height. The 

adjoining wall space to the right, which is the left end of the rear wall contains 
a fine image of the Boar incarnation. The story, as told in the PuriLnas, lias 
already been narrated at length in connection with the description of the image 
of Varaha in Cave No. II, therefore a description of the basrolief itself will 

suffice. Tlie Boar is standing in the Pratudlliha posture, the right foot being 
V.ent forward ami placed on the body of a Nfiga. who is half seated and liall 
.UDing on tho n(it Under hin, U another NSga, holding a garland in hie 

Whin'd “h- ' lying on the ground nnd 

liehind him Htanda a female with a fljrahiak in her left hand. The Boar hue 

four hands and hold, n wheel in the upper Wt and a eonch in the upper 

nght He la holding the Emth ««ldeiw (Jtfedmi, in w. ,^10 ann3. 

hetaell hy plimng her left hand on the right shoulder of tL Boar TW^re- 

erown and over it are Z ZZl, 

entire group is inanding on TveZSt iT, “f 

conuining eight dwarfs either .1^ “ ° "“nkon panel, 

wall spa^i is 12 8. j, andTT ;, b,^]tK i“^™™nt.. The 

- 
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At the riglit end of tho re«r wall, between the two pilasters on the right, 
we find a fine standing image of Harihara. Siva is to be found on the left 
or the proper right half and Vishnu on tho right or the proper left. The 

figure has four hands, the upper left holding a battleaxe with a snake and tho 
upper right a conch. The lower left holds an indistinct round object while 
the lower right is placed on the right thigh. There is a crescent on the left 
half of the head dress and an earring made of u snake in the left ear while 
the right half bears the crown and ornaments usually to be fomid in an image 
of Vishno. There is no pedestal l)elow this figure which is standing on a raised 
plain band. The basrelief measures 12' ll* in height and 7' in breadth. The 

adjoining wall space, which is the small wall at the right end of the ver¬ 
andah, bears a fine iihage of the uuiu-lion incarnation of Vishnu. The figure is 
standing with its right leg slightly advanced towards the right. It han four 
hands, of which the objects held in the left hand are indistinct. In the upper 
right hand it holds some long hair while the lower rests on a nmee, the end 
of which touches the gromid. A small dwarf is fljing over the upper left and 
right hands, while over the head of the God there is u yamUiarm pair on each 

aide, flying on clouds. The head of the God is shaped like that of a real lion 

with long flowing mane parted in the middle. Over this mane a lotus is growing 
out of the head of the God. Near the left foot of the God, a dwarf, resembling 
a Greek cupid, is standing with an indistinct object in hi.s right hand. whil« 
Garu(^ wearing a crowm is standing on the right. 'This Gannla is represented 
as a well proportioned male and not as a dwjui.‘ The basrelief measures 12' 
9* in height and 7' 7' in breadth. 

The story of tho man-lion incarnation is narrated in almost all of the 
Purdnas, in cunnectiou with Pralilada, one of the principal devotees of Vishnu. 

“ Uiranyakaaipu, the son of Diti, had formerly brought the three worlds under 
his authority; confiding in a boon bestowed upon him by Brahmii. He huil 
usurped the sovereignty of Indra, and exercised, of himself, the functions of the 
Sun, of Air, of the Lord of 'Waters, of Fire, and of the Moon. He himself 
was the (Tod of Riches; he was the judge of tlie dead; and he appropriated 
to himself, without reserve, all that was offered, in sacrifice, to the God.s. The 
deities, therefore, Hying from their seats in Heaven, wandered, through fear of 
the Daitya, upon the earth, disguised in mortal shiii>es. ” .. ** The illu-strioiis 
son of the Daitya King, Prahlada, being yet a boy, resided in the dwelling of 
his preceptor, where he read such writings us are studied in early yeais. On 
one occasion he came, accompanied by his teacher, to the court of his father; 
and bowed before his feet, as he was drinking. Hiratiyakasipu desired his 
prostrate son to rise, and smd to him: ‘ Repeat, boy, in substance, and agree¬ 
ably, what during the period of your studies, you have acquired.’ ' Hear, Sire,’ 
replied Prahlada, ' what, in obedience to your commands, I will repeat, tho 
substance of all J have learnt. Eiisten attentively to that which wholly occupies 

‘ Th« G«ud» In tho batttiicrf on ireAecn wnU titerook o lUiJe ihii o»v« u nljo roiirwwutocl mu * lullgroirn 
well propanioned male. 
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my thought. I have learnt to adore Him who is without beginning, middle, 
or end, increase or diminution; the imperishable lord of the World, the univer^ 
cause of causes.’ On hearing these words, the sovereign of the Daityaa, hia 
eyes red with wrath, and lips swollen with indignation, turned to the precep¬ 
tor of his son and said: * Tile Brahman, what is this preposterous commendation 
of my foe, that, in disrespect to me, you have taught this boy to utter 1 
‘ King of the Daityas,' replied the guru, ‘ It is not worthy of you to give way 
to passion. That which your son has uttered, he ha.s not been taught by me.’ 

‘ By whom, then,’ said Hiranyaka^pu to the lad, ‘ By whom has this lesson 
boy, l>een taught you ? Your teacher denies that it proceeded from him.' ‘ Vishnia, 
father,’ answered Prahl&da, ‘is the instructor of the whole world, ^^'hat else 
should any one teach, or learn, save Him, the supreme spirit ? ” ‘ Away with 
the wretch’ cried the king, * Take him to his preceptor’s mansion. By whom 
could he have been instigated to repeat the lying praises of my foe ?' 

“ According to the commands of his father, Prahlfida was conducted, by 
the Dtdtyas, back to the house of his guru, where, assiduous in attendance on 
his preceptor, he constantly improved in wisdom. After a considerable period 
had elapsed, the sovereign of the Asuros sent for him again, and, on hie 
arrival in his presence, desired him to recite some poetical composition. Prah- 
iJlda immediately began: ‘May he from whom matter and soul originate, from 
whom all that moves or is unconscious proceeds, he who is the cause of all 
this creation, Yishpn, be favourable imto ns.' On hearing which Himiiyakaiiipn 
exclaimed; ‘Kill the wretch. He is not fit to live, who is traitor to his friends, 
a burning brand to his own race. And his attendants, obedient to lus orders, 
snatched up their weapons, and rushed in crowds, upon Prahllida, to destroy 

.And, accordingly, although struck, heavily and repeatedly, by hundieda 

of the Daityas, the Prince felt not the least pain; and his strength was ever 
renewed. His father then endeavoured to persuade him to refrain from glori¬ 
fying his enemy, and promised him immunity, if he would not U so foolish 
^ to persevere. But Prahlflda replied, that he felt no fear, as long as his 
immortal guardian agmnst all dangers was present in his mind, the re-collection 

of whom alone, sufficient to dissipate aU the perils consequent upon birth 
or human infirmities. ^ 


“““perated, commanded the serpente to laU upon 
W dt»M.ent miducane eon. and bit. him to death »ith their envenomed 

Kuheia. Takehaka, and .\ndhakn, 
charged wirt fetel poison, bit the prince in every part of hia hodv But he 
vnA thoughu immoveablr fated on Krishna, felt no paiJ torn aounde 

being tmmers^ in raptnroue tecollectione of that favinity" “Ho’ 

tS^coM •' cKlaimed the Demon, Unite yonr tuAs 'an’d "deetroy- 

earth, and trampled on, and gored by the'irtusks,^; T" ^7” T” 
to mind ‘Govinda’; and the Lks of t J i u * ^ ^ continued to call 

breast ^ elephants were blunted against his 
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“ Then said the king to his attendants; * * Dismiss the elephants; and lot 
fire consume him. And do thou, deity of the winds, blow up the fire; that 
this wicked wretch may be consumed." And the Diinavas piled a mighty heap 
of wood around the Prince, and kindled a fire, to bum him, as their master 
had commanded. But Prahlilda cried ‘‘ Father, this fire, though blown up by 
the winds, bumeth me not."* 

In thia way Hirapyakaiipu tried various means to rid himself of his son 
who was a devotee of that enemy of his house, Vishnu, but he was always 
frustrated. Tima from the eighteenth chapter of the first book of the Vishpu 
Puram we learn that the Daity^as administered poison to Prahlada according 
to his father's commands but Prahlada digested all that too.* Ho then 
commanded the Priests of the Daitya-race to perform rites that will effect the 
destruction of Prahla<ia. These priests by their magic incarnation produced a 
female form enwreathe<l with fiery flame who “ approached Prahl^a and smote 
him with a fiery trident on tho breast. In vain, for the w*eapon fell broken 
into hundred pieces upon tho ground." “ The magic, being then directed against 
the virtuous prince by the wicked priests, turned upon them and having quickly 
destroyed them, disappeared."* From the nineteenth chapter of the Vishpu 
Puram we learn that PrahlSda was bound in fetters, later on, by the command 
of his father and thrown into the sea.* While in the sea he was meditating 
upon Vishiiu and when “ through the force of his contemplation Prahlilda had 
become one with Vishnu, the fetter with which he was bound burst instantly 
asunder; the ocean was violently uplifted and tho monsters of the deep were 
alarmed; earth with all her forests and mountains trembled; and the Prince 
putting aside the rocks which the demons had piled upon him came forth from 
out the main.* ” PrahlSda then met Vishiju and went to his father. “ His 
father kissed him on tho fore-head and embraced him. And that great Asura 
repented of his former cruelty and treated him with kindness."* Later on 
Hiranyakaiipu was killed by the man-lion incarnation of Vishnn details of which 
are to bo found in tho Bh&gavata Puram. 

From the second chapter of the seventh slandhn of this PurSna, we learn 
that when his cider brother Hirapy&ksha was killed by the Lord during hjs 
boar incarnation, this Danava (HiranyakaSipu) become afilicted with sorrow and 
rage (1). He then asked his generals Dviraurddha. Tryaksha, Samvara, Sata- 
vahu, Hayagriva, Narauchi, Pftka, Bvala, Viprachitti, Puloman, Sakuna, 
etc., to go to the earth and loll all good men, trees, etc. The Dfinavas then 
went and destroyed dries, villages, pastures, gardcas, cultivated fields, hermit- 
tages, etc., by burning them. (3-11). On account of the depredations of these 
followers of Hiranyoka^ipu, the gods left Heaven and started roaming on the 
earth invisible. (14). From the third chapter we learn that in order to make 


• WilMn't FuAs* by Fits-Edvkn] H»U, London, ISOS, Fol. U, pp. S4-d». 

• Ibid p. 46. * Ibid p, 61. 

• ;6W p. 47. • iW p. 64. 

• lUd p. C6. 







40 


BASEELIEFS OF BADAUI 


himself invincible and immortal Hiranyakaaipu went to the mount Mnudara 
and began to practice austereties (1-2). On account of his devotions the gods 
were obliged to leave the earth. They u-ent to the regions of Brahma and 
api>ealed to him, (6-10). Moved by the Gods Brahma went to Mandara 
attended by Bh^igu, Daksha and other Munis (11). Hiranyakuiipu then jiskcd 
for the following boons:— 

(1) That he should not meet his death from any created .being, (2) that 
he should not meet his death by day or night or from any body created by 
Brahma, neither that be should meet his death on earth or in the skies. (3) 
that he should not meet his death from any Sura, Asura, or snake, (4) that 
ho should be given the supreme power over all incarnate beings and the powers 
of all the Lokapalas (30-33). Brahmfi gave him these boons (VH. iv. 2). He 
conquered all the cardinal points and the three universes as well as the chiefs 
of all created beings (4-5). He, then, went and took up his abode in Heaven 
adorned with the gardens of the gods (6). Hlrapyakaiipu had four sons, among 
whom Prahlfida Was the worshipper of the Great Vishpu and became great on 
account of his virtues (20). The Asuras had chosen Sukra as their priest and 
two eons of Sukra mimed Shanda and Aniarka lived near the Palace of Hirapya- 
kasipu (VII. V. 1). The King of the Daityas hod sent Pruhlaihi to these two 
for instruction (2). One day HiranyakaAipu asked hia son after taking him 
on his lap what thing he comsidered good (3). Prahlada said “ Whoever 
leaves his home and goes to a forest to take shelter in Hari, that being he 
regards as the best of all, (4). He then asked his attendants to take the boy 
to the house of his teacher and directed that disguised Vaiahpava.s should not 
be allowed to approach the boy in order to mislead him (6). Some time later 
w'hcu his teachers came to understand that the boy hud learnt the four differ¬ 
ent ways such as Sdma Dana, etc., they took him again to the palace of the 
Daitya King. There Prahlada’s father a.skcd him to recite what he had learnt 
in the house of his teachers (17). Prahlftda told him some w'ords in jirai.se of 
Vishnu, on hearing which Hiranyakampu Ijccame ver)' angry (18-19). On being 
interrogated, the sons of the Guru told liim “ 0, King of Daityas. ivhat your 
son has told you was not taught by me, nor w'as it taught to liim by anyliody 
else. His intelligence is naturally like this, therefore, please, be not angry and 
do not attribute faults to us unreasonably” (21). Hironyakasipu then asked 
PrahlRda ** if this inauspicious state of mind is not duo to the teaching of your 
preceptor then from what jjerson have you received it ” ? (22). Prahlfida replied 
by praising Vishnu ” (21-25). HitanyakaSjpu then threw the boy from hia 
lap and asked attendants to kill him (26-27). Prahlada was sitting at that 
time and the Asuras having received the orders of their lord assailed him with 
apears (32). But Prahlfida was not injured by them. The A-suras then tried 
to kill him with the elephants who support the cardinal points, snakes and a 
fiery being (Krityd), by throwing him from the peaks of mounUins, confining 
him in holes, by mixing poison with his food, by starvation, by ice, air, fire, 
water and by throwing mountains on him, (34). Having failed to kill Pniblfida 
the King of the Daityas became thoughtful and sorry. The two sons of Sukra- 
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chilrj-a came to him (39) and asked him to keep PruhlOda bound with the noose 
of V’aruna, as long os Sukrilcharj'a does not return, (41). Hiraijiyakasipu agreed 
to this and asked them to teach Prablilda the law of kings who hul taken the 
Oiirhastita Airmm (42). During his fre.sh residence with his teachers Prahlfida 
taught devotion to Vishjju to all Daitya boys. VN*hen Shanda and Amarka sawr 
this, they became very much afraid and reported the matter to the Lord of the 
Oaityas, (\1I. viii. 2). On hearing this, the King of the Duityas became very 
angry, and tried to kill PrahlSda. PniblAda started discoursing on the Lord. 

Hiruiiyukasipu asked him in anger You soy that there is another Ixird in the 
umverse besides me. If ho lie. w'here is lie ? if he is everj'wrhere, why is he 
not in this pillar On hearing this Prahlnda looked at the pillar and bow'ed 
down to it, telling him that the Lord AVas being seen inside the pillar, (11). 
Hiranyukasipu could not see it and rose from his throne with his sword. He 
then struck at this pillar, at which Prahlnda was looking, with his fist. As 
soon as he stnick that pillar with his fists a terrific sound issued from it, 
(12-13). On heiuiug the sound Hiranyoka^pu looked towards the four aides 
and then saAV the man-lion issuing from the pillar (16). lliranyakasipu attacked 
the man-lion with his nmee (21). The Lord caught hold of him but Hirouya- 
ka^ipu escaped, and having rested a while, took his sword and attacked the 
man-lion once more (23-25). The man-lion then caught hold of him again, 
though the ^Vsura tried his best to escape and having placed him on his thighs 
tore open his entrails with his nails, as the Garuda tears open a big poisonous 
snake (27). 

Each of the lintels in the verandah of this cave which are supported 

either by pillars or pilasters, bears a long and elaborate basrelief on the interior. 
The lintels, supported by the pilasters on both sides of this verandah, arc 
also carved and liear basrelieLs, which is not the case with such linteb either 
in Cave No. I or in Cave No, II. There are seven opem'ngs in the front of 

this cave and consequently on the front and rear lintels wre have fourteen basre- 
liofs. These fourteen, together with one at each end, altogether make sixteen 
basreliefs. Out of these sixteen seven basieliefs are devoted to the representa¬ 
tion of the Krtsh^a-Cfiaritm, all of which ore towards the front side of the 
verandah. The lintel on the ea.st or left end bears three miscellaneous scenes 
while tho.se on the rear can be divided into two parts. Six of them represent 
the story of the chmuing of the ocean, while the last one represents the fight 
between Vishnu and Indru for the divine flower, Parijuta. The lintel on the 

west or right end of the verandah contains a scone which is rather difficult to 
identify. It may have connection either with the churning of the ocean or 

with the birth of Kyishna. In any case, there is no doubt about the fact, 

that one of the uarratives begins from this place. Beginning from the left end 
of this basrelief, we find Vishnu lying on Sesha, on the sea of milk, the wraves 
of which are indicated by curved lines at the extreme left comer of the sunken 
panel. Brahma is seated on a lotus, the stalk of which i&sues from the navel 
of Vbhnu. Two men are standing behind Vishnu, To the right of this scene 

wo find Garuda rushing towrurds the right, while two men are following him 
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with offerings or some heavy objects. To the right of Garu^, two men are 
wrestling with each other, while a third is standing as a spectator. To the 
right of this group, again, we find two bulb fighting, one of vrhich is l>eing 
urged on by a male standing to their left. On the extreme right of the basre- 
lief we find Vishiiu standing. He can be recognised by his wheel in the upper 
left, the mace in the lower and the conch in the upj»er right hand. Two men 
are standing facing Vishnu. According to the late Pandit Bhagavan Lai Indraji, 
whose account was reproduced by the late Dr. Burgess, in his article on the 
“ Hock cut temples at Badami," the persons wrestling to the right of Garu^ 
represent the wicked kings who oppressed the earth and rendered a new incarna¬ 
tion necessary . “ Beyond them two persons are oppoang an ox (there are 
two oxen and not one) a representation perhaps of Dhannina (religion) and a 
uow or Ppthu—the Earth." ^ On the whole thb basrelief seems to be cormected 
with the K^ishna-lila, rather than with the narrative of the churning of the 
ocean. 

The next basrelief is at the right or west end of the verandah. The long 
narrow panel contains eleven seated figures among whom We find Brahm^ Siva 
and Vishnu. Beginning from the left, lour figures are seated facing the right. 
The foremost figure among this group b Vislmu, as is indicated by the wheel 
m the upper left and the conch in the upper right hand. In front of him is 
Siva, also with four hands, holding a battleaxe in his upper right hand, while 
to his right is BrahmS indicated by hb four heads. Five more figures are 
seated to the right of Brahm&. This scene has been correctly identified by the 
late Pandit Bhagwan Lai Indraji as the consultation of the gods about the 
ohuming of the ocean, the narrative of which as given in the Bh&gavata Purnum, 
together with such variations as we find in tlie Matsj'a Purdtut, has already lioen 
quoted above. Thb basrelief proves that all of the Puro^ wtire either ignored 
by the sculptor or a different variety of the story Was in vogue in thb part 
of Western India. In the first pbee, here we find Brahma, Msluju and Siva present, 
whereas in the Piirib^, we find the gods approaching Brahmif in the first place 
and then Vbhnu, according to the latter’s ad\’ice and with him as their leader. 
Nowhere in the narratives do we find BrahmH, Vishnu and Siva seated in 
solemn conclave together with the other gods. The only incident which it may 
r^rc-sent is the assembly of all the gods including BrahinS, Vislqiu and Siva, 
on the banks of the sea of milk, immediately before the final churning. 

Proceeding towards the left or the east, w*e find on the next basrelief another 
portion of the same scene Beginning from the left we find two men binding 
a snake round a pillar on the top of which is a seated figurine. To the right 
of thb we find five divine figures seated on the ground. The figure on the 
extreme left has two hands and to his right b Brahma, holding a rosary in 
the upper lett hand, while Siva b to the right of Brahmi holding a drum 
{dantaru) in the upper left and a battleaxe (parahi) in the upper right. Two 
other gods are seated to hb right. On the extreme right of the panel, we find 


«Indian Antiquary, Fol. Fi. p. J6S 



BASREL1EF8 OF BADAHJ 


43 


'■a hoar-headed Asura* * and a four-armed god binding a three headed snake round 
Maudara, on the top of which is that seated figurine, the presence of which has 
not Wen explained in any of the I’urilnas. The binding of the Mandara at 
both ends of this basrelief seems to represent two different incidents in the 
story of the churning of the ocean. That on the left represents the Asuras 
holding on to the tail side and gods holding on to the head side. This was in¬ 
tentionally done by Vishnu so that the gods may not W hurt by the poisonous 
fumes issuing from the mouth of the great snake. The Asuras, seeing the gods 
taking up the head-side or hearing that they intended to do so, thought that 
this must W an act of valour and asked Vishnu to give them the head-side, 
which fulfilled the expectations of that deit}’.* The same representation on the 
right end represents the inability of the gods and Asura.s combined to chum 
the ocean without any support at the Wttom. Comsequently, Vishnu taking 
compassion on them, assumed the fomi of a tortoise and supported Mandara during 
the entire churning operation.® On the next basrelief we find mount Mandara 
placed on the back of the Tortoise and on the top of Mandara, the seated 
figurine. The Asuras are towards the right or towards the head-side, Wing 
•eight in numWr, while the same numWr of gods are to W found on the tail 
. or left side. Another miniature figxmne is to be seen, seated with its Wck towards 
Mandara and this perhaps represents Sri or Lakshml, who rose as a result of the 
churning of the Ocean. It may W noted that in the representation of the same 
scene in Cave No. II, we find Uchchaisravas in addition to this figure, who was 
also a product of the churning of the ocean. 

The next two panels repre.sent the theft of the jar of nectar by Gani4® 
an incident which is descriWd in detail in the Astika-parwddhydya of the Adi- 
parva of the Mahabharata. In the sixteenth section we are informed that 
PrajSpati had two fair daughters named Kadm and Vinatd, who were married 
to Kasyapa. Kadru wished to have one thousand snakes as her sons and 
Vinata wished to bring forth two sons surpassing the thousand sons of Kadru 
in strength, energy', size and prowess. After a long time Kadru brought forth 
a thousand eggs and VinatS. two. Their maid servants deposited the eggs 
separately in warm vessels. After five hundred years the thousand eggs pro- 
•duced by Kadru burst and a thousand snakes were produced. Vinat& Wing 
jealous broke one of the eggs in which the upper part was still imdeveloped. 
‘ The child in this egg became angry and cursed his mother that she should 
serve as a slave and asked her to wait for five hundred years more. Thus 
having cursed his mother he rose to the sky and became the charioteer of 
Stlrya, who is known as Aruna. At the expiration of five hundred years, (iaruda 
was born out of the other egg. He, feeling extremely hungry, took to his 
wings to seek for food.* In the next section we are told that about this time 

^ A unultf boar-headed 6gar« ia to be aeen attaoking Tririkrama is the larger baaieliefi represeoting the inoi- 
.denU of the Vdmaiia inoamation both in thia caTe and in Care Na IT. 

* BMoaeota Pmrdna VllI, tit, 3. 

•Ibid, VIII, vi. 32. 

* Thia ii a aommarjr of Mr. Protab Chnndra Rojr’a tnnalation, Vol. 1. pp. 7d-77. 
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the two eistere Kadru und Vinata saw* * Uchchaisravaa approaching them. There 
was a difference of opinion among the two sisters about the colour of this 
horse; VinatS thinking that it was white and Kadru thinking that its tail 
was black. They laid a wager that whoever loses the bet should become the 

slave of the other. During the night Kadru, bent upon winning the wager even 

by deception, asked her thousand sons to transform themselves into black hairs 
and cover the horse’s tail in order to make it black. The snakes having 

refused Katlm cursed them.^ Next morning Kadru and Vinata went to see the 
horse Uchchaisravas* (Section xxi). In the meauw'hile, the snakes after debate, 
arrived at the conclusion that they should do their mother’s bidding, so that 
.she may graciously free them from her curse and having decided to do so, 
they went and became black hairs in the horse’s tail® (Section xxii). The 

sisters soon alighted near the horse and saw its body, white as* the rays of 
the moon, but having black hairs in the tail. Then Kadru put Vinata into slavery. 
At this time Oaruda was bom* (Section xxiii), ^VTicn Ganida returned to 
his mothers side he found Vinata in a state of slavery. Kadru asked Vinati 
to take her to the region of the NSgas and then the mother of (laruda carried 
the mother of the snakes and Gamdu himself, according to his mother’s direc¬ 
tions, carried on his back all the snakes,* (Section xxv). The snakes having 
arrived in the region of the N&gas, began to enjoy them-selves. They commanded 
Gamda to carry them to other places. Cranida, after reflecting for a few 
moments, asked his mother, why he was asked to do the bidding of the snakes. 
VinatS told him the story of the loss of her wager. WTien he heard this, he 
asked the .snakes how* he could free his mother from the state of bondage; 
whereupon the snakes asked him to bring amfita by force* (Section xxvii). 
Gamda. then, told his mother that he was going to bring the nectar, (xxviii). 
After having appeased his hunger by eating “ the tortoise and the elephants ” 
and niahadas (Sections xxviii-xxx) Garudn rose on his wings. About this 
time “ various omens began to appear among the gods foreboding fear. Indm’s 

thunderbolt blazed up in frightthe weapons of the various gods “ began to 

spend their forces against one another. Such things had never happened even 
during the war of the gods and the Asuras." India, perplexed w*ith fear, at 

these disasters, asked Brihaspati about their cause, who told him that the son 

of Kafiyapa and VLnatfi was approaching to take away the Sima and that the 
bird was quite able to rob the gods of the Soma. Indra having, heard this, 
took the necessary precautions. The gods stood surrounding the Amrita and 
Indra, the wiclder of the thunderbolt, stood writh them^ (Section xxx). As 
the gods stood in battle array, Gara^ came to them and out of fear, these 
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gods l)^an to strike one another with all their weapons. Among those that 
guarded the Soma was Bhauniaiui (? Vohuman), the celestial architect. After 
a terrific encounter with Garu^, he lay unconscious on the field. Then Gannja 
darkened the atmosphere with dust, raised by the hurricane of his wings and 
overwhelmed the gods with it, who swooned away. When the gods, who guarded 
the Amfita, could no longer see, being blinded by the dust, Uaruda mangled 
them with his wdngs and beak. Then Indra commanded V&yu to dispel the 
^ dust and the dust disappeared. The Gods attacked Garuda. Overcome 

by Garu(^ the Gods fled in different directions. Garuda then fought with 
the Yakshas and deprived them of life. He then went to the place where the 
nectar was kept and saw that it was surrounded on all sides with fire. Garuda 
assumed ninety times ninety mouths and soon, drinking in many rivers with 
those mouths, extinguished that fire. Then he assumed a \ery snuill form, 
desirous of entering the place where the nectar was kept* (xxxii). There, 
(rarui^ saw that a wheel of steel, vexy sharp, was revolving incessantly around 
^he Soma. Seeing a passage through it, he dimini.shed his l>ody and in an 
instant passed through the spokes of that wheel. Within the line of the wheel, 
he saw two great snakes, stationed for guarding the Soma. Ganula suddenly 
covered their eyes with dust and unseen by them attacked them from all sides. 
Having cut them to pieces, the son of Vinat4 took the Amfita from the place 
where it was kept, and rose on his wings with great speed. He broke the 
machines that had surrounded the Scum and then rose to the skies, where he 
met Vishpu. As Garuda had not drunk the nectar himself, Vishnu was gratified 
with his self-sacrifice. Garuda was. then, given the right of staying above 
Vishnu, becoming immortal and free from disease, without drinking the Anifita» 
^shnu asked him to be his vehicle (vdhana) and made him sit on the flag-staff 
of his chariot. 

When Garuda was flying through the air, Indra hurled his thunderbolt 
at him. Out of respect for the l^ishi Dadhichi, from whose bones the thunder¬ 
bolt was made, Garuda cast a single feather, not having felt the slightest pain 
when the thunderbolt struck him * (8604:100 xxxii). Indra then asked for his 
friendship and requested him to de.sire a boon, and Indra gave him the boon 
that all the snakes should become Garuda's food. He told Garuda, as he 
• did not desire to use the Soma himself, it should be returned to him. 
Garuda then explained the reason for which he was taking awray the Soma 
* and that he will not allow any one to drink the Sonta. He also told Indra 

that he might take away the iSonui as soon as he put it down. Indra hav¬ 
ing agreed to this, Garuda brought the jar of nectar to his mother. He in¬ 
formed aU the snakes that he had brought the nectar and was going to place 
it on some Kuia grass so that the snakes may drink it after having performed 
their ablutions and religious rites. The snakes then went to perform their 
ablutions and Indra taking the Amjrita went to Heaven. The snakes, when they 
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returned, saw that the bed of Kuia grass, on which the nectar had been, 
placed. Was empty. Garu^ thus freed his mother.^ 

On the fourth basrehef from the left we find a jar {kalam) placed on a round- 
object in the centre. On both aides of it the gods are standing in battle array 
while Garu^a is approaching them from the extreme left. Among the gods we find 
one standing with a mace on the extreme left, who is perhaps Yama, then 
comes another, after whom we see Siva standing beside his bull. Between Siva 
and the preceding figure we find the bust of another. After another god we 
see Vishnu who is to be recognised by his conch and wheel. Then we see 

another god standing by the side of the kal<ua. This probably represents 
Bhaumana, the divine architect. To the left of the kalasa we find Varu^a 

seated on his J/o*ara. To the right of Van^ia there are six other figures 
all with various arms, representing the army of the gods, guarding the nectar. 
The narrative is then continuetl in the next basrelief. On the extreme left 

we see the jar of nectar on a pillar. To its right Garu^ is flj-ing towards 

the nght. In front of him is a god with four hands and holding a sword and 
a shield in two of his hands. Behind him another on horse back. Another 

god behind the horseman is shooting arrows at Gannja. In the right half 

of the panel we see Garu^ on the extreme left with the jar in his hands 
fl>nng to the left. :^hind him is a man with a sword and India on the back 

of A^fivata, the divine elephant. Behind Indra another god is rushing towards 

the left with a sword and a shield. The left half of the panel represents the 
def^t of the celestial host by Ganidhi and his access to the Sown and the 

right half, Garuda escaping with the nectar and Indra following him and throw, 
ing his thimderliolt at him. 

The «ix^ ^„el repreeente the terrible %ht between the Gode nnd Aeurw 
after the ehuming of the Oeean, The Gode are to be found on the rieht 
pro^dtng toOTtd, the left and the Aeutae townrde.the left, in lull flight to-’ 
wards the left, though etill fighting. In front of the divine annv «« find . 
loot soldiers, heUnd whom is Indra on hie elephant, AitSv.ta ; then ooinM 
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left, though shooting arrows towards the right. The imjund in fvwv l * 

two horscss and the elephant is strewn with dead bodies Fiiraro 
diere, flying toward, the left, appear in the inters^ 'l.t^r’u.e 
and the rider on the elephant. This scene has ^been wroniilv i 1 
Bhagwan Lai Indraji and Burgeas as the fight of Krishna and^L 
Pinjata flower, described below. Burgess states that “ th* 
ed, perhaps, beings on the last section of the 7th plate, where'er 
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returned, saw that the bed of Kuia grass, on which the nectar had been, 
placed. Was empty. Garu^ thus freed his mother.^ 

On the fourth basrehef from the left we find a jar {kalam) placed on a round- 
object in the centre. On both aides of it the gods are standing in battle array 
while Garu^a is approaching them from the extreme left. Among the gods we find 
one standing with a mace on the extreme left, who is perhaps Yama, then 
comes another, after whom we see Siva standing beside his bull. Between Siva 
and the preceding figure we find the bust of another. After another god we 
see Vishnu who is to be recognised by his conch and wheel. Then we see 

another god standing by the side of the kal<ua. This probably represents 
Bhaumana, the divine architect. To the left of the kalasa we find Varu^a 

seated on his J/o*ara. To the right of Van^ia there are six other figures 
all with various arms, representing the army of the gods, guarding the nectar. 
The narrative is then continuetl in the next basrelief. On the extreme left 

we see the jar of nectar on a pillar. To its right Garu^ is flj-ing towards 

the nght. In front of him is a god with four hands and holding a sword and 
a shield in two of his hands. Behind him another on horse back. Another 

god behind the horseman is shooting arrows at Gannja. In the right half 
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def^t of the celestial host by Ganidhi and his access to the Sown and the 

right half, Garuda escaping with the nectar and Indra following him and throw, 
ing his thimderliolt at him. 
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Krishna as Vishnu resting l)eside the Pirij&taka tree, wth Ganida beside him 
and several other figures among whom are doubtless his wives Sat^^abhama 
and Rukmini, and the sage XSrada under the tree; then he is shown mounted 
on Garu^; and thirdly going out to do battle with an army of Indra in- 

which some of his numerous opponents are Agni, Vanma, Yama, etc., mounted 
on elephants and on horses, continued also through the first section of the 
6th plate.” The paper Was evidently written long after Dr. Burgess’s visit to 
Badami, when he had forgotten the exact arrangement of the ba.sreliefp, from 

the drawings. In fact this battle scene cannot have any reference to the bas- 
relief on the last lintel, on the left in the rear on which the Farijata-harafjia' 

is depicted, because in the first place we have the same subject depicted in- 
the same place in Cave No. II where the Pdrijafa-harafta has not been re¬ 
presented and in the second place, the ba.srelief in Cave No. Ill represents 

the gods led by Indra, Yama, Agni and Varupa as victorious over their oppo¬ 
nents, a fact which proves that it caimot have any connection with the Pari~ 
jdla-harafia, where, accortling to the Vishnu Purana and the Harivamsa, the gods 
were defeated by their opponent, Krishna. 

The last panel t.e. the one on the extreme left of the verandah, represents 
the dispute between Krishpa and Indra about the divine flower, PSrijata. The 

storj’ is given at length in the Vishnu Purn^t and in a very short form in 
the BhAgavata Pura^. In the twentyninth chapter of the fifth book of 
the Vishnu Purdim, we find that, Krishna, having vanquished the Demon Na- 
raka, wont with SatyabhAmA to Heaven, to restore the ear-rings of Aditi, the 
mother of the gods. When this had been done. Indra saluted K{ishpa and took 
him and SatyabhaniA through the Nandana and other pleasant gardens of the 

gods w'here Kedava.saw the PArijAta tree, the favourite of Sachi, which 

was produced when the ocean was churned for ambrosia: the bark was cf 
fold; and it was embellished with young sprouting leaves of a copper colour 
and fruit stalks, bearing numerous clusters of fragrant fruit. When SatyabhAmA 
noticed this tree she said to her l>eloved Lord, Govinda “ Why should not 
this divine tree be transported to DvArakA ? If what you say is true and I 
am really dear to you, then let this tree be taken away from hence and plant¬ 
ed in the garden of my dwelling.” Thus solicited by his favourite wife, Huri 
smiled upou her and taking the PArijAta plant, put it upon Garuda. The 
keepers of the garden (remonstrated and) said The I’Arijata tree belongs to 
Sac hi, the queen of the sovereign of the God.s. It is not proper, (4ovinda, for 

you to remove it.” SatyabhAmA then told them that as it was produced at 

the time of churning the ocean it belonged in common to all the w'Drld. She 

asked them to inform Sachl that she was taking away the tree and if she is 
the beloved wife of her Lord and if her husband is obedient to her authority 
let him prevent SatyabhAmA’s husband from carr 3 ring off this tree. The keepers 
of the garden w*ent and reported to Sachl w'hat had happened. $achl then 
told these things to her husband and incited him to resent this affront. Indra 
accordingly went with the army of celestials to attack Hari and defend the 
PArijAta tree. As soon as Krishna saw the gods advancing against him, he 
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blew on his conch shell and started shooting arrows at them. Then began the 
battle. Gam^ also helped in the fight. VSTien, after having vanquished the 
other gods, Kpshna and Indra came face to face, Indra's thimderbolt could 
not injure Krishim, but Krishpa did not throw his SudarSana Chakra at Indra. 
Then Satyabh^mS, becoming suddenly generous, offered the tree back to Indra. 
Indra then eulogised Kiishtm (Chapter xxx), and asked Kr ishriii to take the 
Piirij&ta tree to IJvaraka.t “ When Kyishna arrived over Dvaraka he blew 
his shell and delighted all the inhabitants with the sound. Then alighting from 
(Jaru^, he proceeded with Satyabhama to her garden and there planted the 
PSrijata Tree, the smell of which perfumed the earth for three fiulongs, and 
an approach to which enabled every one to recollect (the events of) a prior 
existence; so that on l)eholding their faces in the tree, the Ysdava.s contem¬ 
plated themselves in their (original) celestial forms.”* The most elaborate ac¬ 
count of the Pdrijdta-harana Is to be found in the I'tsAnu-Tiam’afi of the Hari- 
where ten chapters are devoted to the description of this incident 
and where the details are different from those narrated above. When return¬ 
ing from heaven, after restoring the ear-rings of Aditi to her, Krishna and 8at- 
yabhami saw the Parijata tree (Ixiv-66-66) Vishiiu having uprooted it, placed 
it on Ganida (68). KpsliM then went to Dvaraka (71).* The King (Krishna) 
went with the lady Rukmi^ii to Raivataka (lxv-4). When Krishna was seated 
with his wife (Rukmitu) the sage Narada came there (12). The younger bro¬ 

ther of Indra, having seen the Muni, received him with honours according to 
the law. The sage then presented a flower of the Parijata tree to Krishiw 
(14). Hari gave the flower of the Mng of trees to Rukmirii (I6), who placed 
it on her head (16). The next twentj’-six verses are devoted to a speech of 
Xarada in the earlier part of which he praises the divine flower and in the 
latter part sows the seed of a domestic difference of opinion by extolling Rub- 
mitii and by telling her of the great honour done to her in preference to her 
other co-wives (18-43). This speech of Narada was heard by spies sent b^ 
Satyabhama (44). Satyabhama, the favourite wife of Kyishna, on hearin ^ 
this incident became very jealous (49-50). She then discarded her fine^ ” 
of white silk and other fineries and entered the room of rage {Krodha~m^^ 

having bound a piece of white cloth on her forehead, which is 

among lovers (51-54). The rest of the chapter is devoted to the desc ‘ ti^ 

of Satyabhama’s rage. In the next chapter we are told that Ke^v 
the sage sitting with Rukmi^ii, went out and sent Pradyumna to atte 
Nhrada (lrvi-1-5). He saw from a distance Satvabhama in — n on 

and the next four verses describe the condition of Satyabhfima ( 7 -ii\ xh 
ramainder of this chapter and the first thirtj’-six verses of the 67th 
are devoted to the description of the pacification of Satyabhama b v • 

In the end Krishna says “If you wish it, I shall bring the Pariste 
heaven and place it in your house, keeping it as long as you desire” rii^"' 

» Wilson FMAan PurSrw. erfiW 6y ritz-Bdvard Boll. London, J86S, Vol. F, pp. p? jm ' 

» Hid, p. JOS. 

* The onrimtiTc in the 64th ChnpUr oppoan to be » anmmMy of the later ehapten. 
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3N32). ^\ith this promise, Satyabhama was pacified (36). Krishna then bathed 
(37). worshipped the sage Nirada with Satyabhama (39), the latter washing 
l*.arada’8 feet with water poured by Krishna himself (40), the sage was fed 
^th Param-anna (41). Satyabhama then went to another room according to 
l^shna’s orders (47). Xarada told Krishna that he was going to the regions 

of Indra to attend a monthly festival held there by the Gandharwas in honour 
of the God Alahadcva (60-52). The remainder of the verses in this chapter 
are devoted to the description of the origin of the Parijita flower. In the 
l.eginmng of the sixty-eighth chaiiter. Krishna told Karada to bear a message 

to Indra, asking him to give the Parijata tree for a short time to his vriie 

(1-8). Narada told him in reply, “ 1 shall teU this to the Lord of the Suras, 

0 chief of the Indus, but he will never give the Parijata” (12). In the next 

eighteen verses Narada praises the Parijata tree and the mountain Mandara. 
Krish^ then told Narada that he was the younger brother of Indra and as 

such should be treated as Indra’s son Jayanta (33). He also asked Narada 
to please Indra and told him of his promise to bring the Parijabi tree (35) 
which must be kept (37-38), concluding with the words. “If Indra will not 
give the Parijata at your request then I shall have to throw my mace at his 
breast ” (39). From the next chapter we learn that Narada went to Heaven 
and passed the night there to see the festival (lxix-1). The next seventeen 
verses de^nl>e the assembly where Indra w'as seated and which Narada entered 
(2-18). Narada then told Indra that he had come as Vishnu’s ambassador 

(20). Asked by Indra as to what the message of Vishnu was. NSrada told 
him about his visit to Raivataka, the gift of the Parijata flower and his o«m 

statements and how he had been asked by Vishnu to bring the Parijata tree 

to please Indra’s younger brother’s wife (24-30). Indra said in replv • “The 
PSnjata and other jewels belong to Aehyuta, who has gone to the'earth to 

release her burden and there lives as a man in all ways. The jewels of the 

heaven should not be taken to the earth for a trifling reason (42^5). The 

rules of the urn verse were made by Brahma with his sons and grandsons. They 
cannot be transgressed. H the Parijata is taken for the sake of a woman, the 
inhabitants of the heaven will become despondent (47-50). Krishna’s subser- 

vience to a woman will cause (his) infamy to spread in the universe ” (64). 
n<^ then adduces vanous reasons against taking the Parijata tree to the earth 

and finaUy states that he is wUling to give any amount of jei^ls and other 

orimments but not the Parijata (73). Narada in the next rtxx) chanter 

tells Indra that he has already told Krishna about it. knowing his (Indr^ 

opimon, and that formerly he had refused to give it to Siva (3). The reasons 
were stat^ by him repeatedly (6). Then Krishna became enraged and told 

“ .. J rI I strike at his heart with mv 

niace (9) India, heanng Narada’s saying, became very angry (12) and start 

^ io recoct the wron^ done to him by Kyish^. VuHiTng oMhe' 

laa^va (forest) ray clouds were prevented from quenching the furious fire 
ilo). By holding up Mt. Govardhana. he has done iU to me. and in the kilb 
mg of Vnttra I had appealed to him for help. *1 am equal to all’ 
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'what be told to all created beings and I had to day V|ittra without help, 
relying on the strength of my own arms. In the wars of the Suras and the 
Asuras Kyishna fights according to hi.s own wish (15-18).” Indra then speaks 
against female influence and says that in love he was Krishna’s elder brother 

but in a fight, as a king, he will strike in front at his enemies (whoever they 

l)e) (36). Unless the wielder of the discus conquers him in fight he (Indra) 
will not give the P&njfita. “ 0 be.st of sages (47) even to-dav you go to Dvft- 
rakS, protected by Kfisb^. and tell me what he says in answer ” (48-49). 

In the first fortyfour verses, of the seventy-first chapter, Nirada prai.ses Vishnu 
and tries to pacify Indra (lxxi-1-44). Indra states in reply that Kri.shna ought 
to respect his elder brother (50-53). NSrada then came to the city protected 
by the bull of the Yadus (54). He saw NSrSyana in his own .palace seated 

with Satyabhamfl (lxxii.I-2). On being asked by him about the Pirijata tree, 
JJirada told him everything in detail (6-6). On hearing Narada’s account, 

Krishna told him, that he would go to Amardvali the following day, and then 

went to the sea with the former (7-8). There Krishna told N5rada to go to 
Heaven once more and to tell Indra that in battle he ought not to stav in 
front of him an<l that in bringing the Parijata he will certainly see Krishna, 
Thus commanded by Krishna, Narada went to heaven and reported to Indra 
what Krishna had .said (11). Then Indra asked Brihaspati and the latter chided 
Indra for having acted contrary to good manners since the latter went to the 
abode of Brahmfi (12-16). Indra then told Brihaspati in reply: “ What haa 

been done to-day has been done. Kindly do what ought, now, to be done ” 
(17). Brihaspati, having thought for some time, with bowed head, told Indra 

to go and fight with Jan&rdaua, in company with his son and that he will 

do what is proper (18-19). The former then wont to the ocean of milk and 

told everything to the sage Kasyapa (20). Ka^yapa became angry and told 
Brihaspati that the fault was Indra’s (21-22). Kasyapa went with his wife 
Aditi to Siva (26). The next thirty-three verae.s (28-60) are a eulogy on Siv 
Being pleased with the praise, Siva saw Kasyapa and told him, that both Ind 
and Dpendra were gods, that the Pflrijita will be taken away by JanUrda ^ 
and that the fault was Indra’s (62-64). He then asked Kajiyapa to o ^’^h 
Aditi and D^ahfiyani to the abode of Indra, for the good of his cWlcT** 

Kasyapa, having heard Hara, saluted him and went to Heaven (66) *** 

As soon as the sun rose on the next day ^^shtm went to the R ‘ 
Mountain on the pretext of hunting. Sfttyaki was placed on one chariot*^ 
PradvTunna was directed to follow (Ixxiii.1-2). Having arrived at R ’ 
Krishna told Daruka, the charioteer, to wait for half a day. Then the 
rode on Garu^ with Satyaki. while Pradyumna was placed on another h ' 
(3-6). Hari reached the garden of Nandana in a very short time (7) and ^ 
the fighting man of the gods with various anns (8). In their right 
uprooted the Parijfita tree with ease. Then he went round the cit f ' 

giMls (12). The keepers of the tree went to report to Indra ( 13 ) who^ ° 
on Airivata and having placed his son Jayanta on a chariot and ” 
the gate to find that Kesava had arrived before him. Indra asked, “ 0 Madhu * 
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bow is this ? Ke^vu saluted Sakia from the hack of Garuda and told him 
* Your younger brother’s wife is having this tree carried off for some work 
of merit.' ^kra said in reply, “ Do not do bo Achyuta. This tree cannot 
be taken away without fighting'’ (14-17). Kfishnu then attacked ludru’s ele 
pliant with sharp arrow'.s (19). The fight began between Krishpa, Siltyaki and 
Pradyumna on one side and Indra and .layanta on the other. A friend of 
Indra named Pravara, a Braluuaua, joins Indra’s side in the fight (30-31). 

The whole of the seventj'-third chapter is devoted to the description of this con¬ 
flict. Indra attacked Garuda with arrow's and he in his turn attacked Indra’s 
elephant, which fell from heaven to the Paxiyatra Mountain (84-91). K|ishnn 
also followed with the PnrijSta tree on Garuda (93). MTien Airuvata was quiet¬ 
ed the fight began again (94). Kjish^a then ordered Pradyumna to go to 
Dvilraka and bring his chanot, also to tell Balabhadra and the king of the 
Kukuras that having defeated Indra he would return the next day. The cha¬ 
riot from Dv^akii wa.s brought in an instant (105). From the seventy-fourth - 
chapter we learn that Kfishtia went to the PariyStra Mountain on the chariot 
where the lord of the Suras waited on AirSvata (Lxxiv.l). He was followed by 
Garuda bearing the Parijata tree with Pradjmmna and Satyaki on his back (6). 
\ishnu, seeing that Airavata was seriously w'ounded, asked Indra to postpone 
the fight till the next day, to which proposal Indra a.«sented (8-9). Then Brah¬ 
ma, Kasyapa, Aditi and all the gods and mvtiis come to that place (II). Kri¬ 
shna, pleased with the Pariyatra Mountain, gave it a boon (14), and started 
praying to Siva (19). The next fifteen verses contain Krishna’s eulogy of Siva 
(20-34). Siva, extending hi.s right hand, spoke to Vishnu (35). The fight was 
resmned later on (lxxv.1-4). Then BrahmS asked Kasyapa to go and stop the 
battle, accompanied by Aditi (20). Seeing Kasyapa with Aditi, Ijoth parties 
descended from their chariots. They were then pacified by Kasyapa (24-27). 
Kasyapa, Aditi, Indra and Vishpu then proceeded in one Vimana to heaven. 
The next mon^g Aditi told Krishna to take the Parijata tree to Dvaraka 
and^ to return it later on to Nandana (37-39). Krishna then started for Dva¬ 
raka and reached Raivataka Mountain with his .son and Satyaki (41-45). From 
Haivatoka, Kriah^ sent word, that having brought the Parijata tree from 
Indra, he proposed to enter Dvaraka in state and asked the city to be doco- 
rateil (46-48). Krishpa enters Dv5raka, secs Vasudeva and Devakf’ honours the 
■\adava elders (61) and then goes to the abode of Satyabhama (63). 

In the bas^ief w'e find the battle between Krishna and Indra and other 
gods on the right. In this section, which is separa^ from the other two 
sections by a narrow raised vertical band, Krishna is seated on Garuda at 
the left shooting arrows tow’ards the right. On the right side we find Indra 
on his elephant surrounded by the army of the gods. In front of him tliere is a 
man shooting arrows at Krishna and another brandishing a sword or mace. 

In front of the elephant, one man has fallen on the ground, injured, while 
behind him stands another with a club. Behind the elephant and Imlra one 
god is rushing to the battle writh a mace and below him is another god armed 
with either a sword or a mac-e. I’he small panel in the centre of the bas- 
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relief shows Kpsh^s on the back of (rarui^ flying to the left with the Pfiri- 
jata tree, and reprcsenta the transportation of the divine plant to the terres¬ 
trial regions. The long panel in the left half of the basrelief shows the Pari- 
jata tree in the centre with a female kneeling to its left. On the extreme 
left two females-are standing with vases and on the right wo find Krishna 
seated on the ground with a dwarf to his left and a female attendant to his 
right. This part of the basrelief represents the Parijata tree planted in Krish¬ 
na’s garden at Dvaraka with Satyabhama tending it. 

The basrelief on the single lintel at the left or east end of the verandah 
is divided into three equal parts. The scene on the extreme loft most probably 
represents the Subhadra-harana hj Arjuna. It is a battle scene with Vishriu 
on Garuda on the extreme left shooting arrows towards the right. In front 
of Garuda there is another man also shooting towards the right. Behind Vishnu 
a man ^th a battloaxe advances tow'ards the right. In front of the archer 
to the right of Vishnu two soldiers are also rushing towards the right. In the 
right half of the scene we find a chariot with three horses. There is a chn 
rioteer in front, sitting on the shaft of the chariot. It is impossible to die- 
tingui.Hh whether this charioteer is a nmle or a female. Subhadra, the sister of 
Krishna, drove Arjuna’a chariot in his fight with Krishna after Subhadrfi’s 
elopement with the former. The rider in the chariot is also shooting arrows 
towards Vi.-hnu. Two heads behind the rider on the chariot indicate that he 
has foUow^s. In the central compartment we find Sri or Lakshml seated on 
a lotus. There are two elephants on each side, those in front are brineina 
jars of water in their trunks, while those at the back are pouring water 
them over the heod o( the goddees. Two feawi* .ttendante Lid or, eoch sid^ 
with or traye u. their hande. One attendant on the right holda a chd- 

0 , 0,0 tn «dd.t.on. me conrparrinent on the extreme right repmaenta the kiU- 
.ng of the demon Hrrapyakaiipn by Viehpu in his Man-Uon incarnation. The 
Man-lion » eeated in the centre with the demon on hia Jap, and is enganed i„ 
tearing out U, entrails ^th hia hand... Two of Hiranyalraiipn’s .tSanm 
one on each side, ore attacicing him. At the extreme left comer of the 
ment anofter vanquished attendant is seaM on the ground. The heads ^ 
foitt .^andmg attendant, are to 1* seen on the left, and those of three Z the 

I rJ'n” m •>“ XrMva-Ciarilra. A. has been 

^ r :it:d rr" t wtirrif 

b the life ofKrishn.. Thus all the lintel, on the front sidi vemndrin 

but inateinf of this the narr” CiT o^l j /f ‘ 

i.e. the west. On this lintel, beginning tarn the extt^e left wrfZd 'a'h''**’ 

rhro=w‘iTv: intt. "o:v:u-rd 

-iront of this house, o male is seated on a 
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cushion, with two attendants caiT 3 ring dy-whisks on each side. This represents 
Kamsa talking to his brother-in-law, Vasudeva, who is seated on three cushions 
to his right. This part of the basrelief may represent the visit of Kariisa 
to the prison immediately after the birth of Krishna, and the former’s repen¬ 
tance. To the left of this scene we find another house which represents the 
same prison out of which two men are walking to the right. In front of them 
are two trees and a sloping rock. A female figure is ru.shing down tie sloping 
stone. This .scene represents the agents of Kamsa carrying away and then 
killing Kriflh^w’s elder sister, by dashing her to pieces on a stone. The girl 
being of divine origin, immediately rose to the sky, after being slain, and 
predicted the death of Kamsa at the hands of Krishna. To the left of this 
is another tree. In the last part of the bjisrelief we find a man standing with 
a vase in his left hand, and another man standing facing him, to his right. 
A female and a male are standing side by side at the extreme left of the 
basrelief. 

We must now turn to the basrelief at the extreme left of the front of 
the verandah. Here we find other early scenas of the Krishpa-story. Begin¬ 
ning from the left we find the death of TOtana. An emaciated female is seated 

on the ground, with hands thrown up in agony, while a child is sucking at 
her long thin emaciated breasts. To the right of this is the incident of the 
cart. 'The child Krishna is lying on a cradle kicking at a cart which has al¬ 
ready been upturned. To the right of thi.s ive find a tti«n bolding a bull by 
the horns. This probably represents the killing of one of the demons, Yatsa 
or Arishta, an incident which happened later in the life of Krishna, bat which 
has been represented here by mistake. To the right of this we find the in¬ 
cident of the deliverance of the sous of Kuvera, who had been converted into 
Ynmaldrjjuna trees, on account of a curse of the sage Nfirada. We find the infant 
Krishna with his left hand thrown towards the left and the right hand drawn 
in front of his breast running towards the trees. In front of him are two 
trees, from the top of each of which appears a human heitd, indicating that 
the sons of Kuvera were assuming their normal forms, on being delivoted from 
the curse by Kfishija. On the extreme right we have the child Krishna whirl¬ 
ing a bull by the leg. while running to the left. A palm tree appears on the 

extreme right of the basrelief. This also represents the killing of one of tlie 

demons, who assumed the form of a bull, this also being an incident which 
happened later in the life of Krlsh^w. Thih basrelief measures 6' 2* in length 
and 11* in breadth. 

On the third lintel from the left we find a number of early incidents of 
the life of Krishija. On the extreme left is Yasoda living on a bed with the 
child Kpshpa by her side. Busts of three women appear Itehind her, of whom 
the second holds a vase and a third a round object in their right hands. Five 
cows, in different positions to the right, signify that the event took place in 
Gokula. To the right of this group we find a female handing over a child to 
a njale standing to her right. Two other men appear by the side of this man. 
On the extreme right of the basrelief we find a female landing, holding a child 
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in her aims. Behind her is a bull seated under a cave, ’ibis puit of the 
scene does not agree with the KrUh^a-Ckaritra as given in the Puraneu. 

The next busrelief consists of two different parts. In the first part occuta 
the coronation of Krishna by Indra and the Gopis. According to the Bhfi- 
gavata and Harivaiii^ puranaa, Kfishna was aunointed by Indra after the 
incident of the Govardhana. The JHarivanisa purdifa devotes a long chapter 
to it (ch- 19 in the V i^h^uparvan) ; while in the Bhiigavata Puntua, Surabhi the 
di\4ne cow, Joins Indra in the abhisheka (SkandJta X, ch. 27 ) ; but in none of # 

them do wo find any reference to females participating in the ceremony. Be¬ 
ginning from the left we find a female with a vase on her head going to 
the right, then comes another with an umbrella which she holds over the third 
who holds a garland in her hands. The fourth is standing by the tide of the 
fifth who holds a vase in her right hand. To their right a male is seated on 
the ground, while another male is pouring w'ater over his head from a jar. 

To the right of this we find eight cows with two calves; one of the latter 
being fed by a man standing on the right. Then come five cows, to the right 
of which two men are seated on the ground; the next but one from the right 
feeding the nearest cow. The second part of the basrelief represents the life 
of Krishtia in Gokula and in the pasture lands surrounding it. The entire 
basrelief is 8' 9' in length and 12* in height. 

The next basrelief can be divided into three different parts. In the first 
part, w'e see Krishna holding up the mountain Govardhaua to shelter the |>eoplo f ^ 

of Gokula, and their flocks from the excessive rains caused by Indra. We 
find a tree on the extreme left and then Krishna holding up the mountain 
with both hands. To his right are a child and tw'o cows. Behind the last 
cow, is a man driving it to the shelter of the rock (X. xxiv-xxv}.* To the 
right of this scene, w'e see a man striking at an ass running towards him. 

This represents the slaughter of the demon Dhenuka, who had assumed the 
form of an ass, by Balarfima (X. xv. 17-25).* To the left of the panel we see an ele¬ 
phant on the extreme right rushing with great force towards the left and Krishna 
standing on the left holding on to its head and striking at it with his left hand. 

This is the slaughter of the dephaut Kuvalayfipida sent by Kamsa to destroy 
Krishina (X-xliii-1-11.) Behind him stands Balaraum with a sword or nmee in 
his left hand. This basrelief measures 7' 4* in length and 12' in height 
The next basreUef is (lidded into two compartments, the part, on the left 
representing Krishna sporting with the Gopis and the other the taming of the ^ 

Niga KttUyu. In the compartment on the left we find a man standing with 
a fenmle on his right, then comes another female standing «, Juct, while another 
female is going towards the right, with a club in her hand. To her right is 
Krishna, whom we recognise by the peculiar knot of hair. ITiis part of the , 
busrebef represents Krishna sporting with the females of Gokuia. To the right 
we find Kriifhna standing with two uprooted lotus stalks in his hands To 
the right of this, agMn, Krishna is attacking a Xaga who is how ever praying 
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to him. Krishria holds the tail of the Naga in his right hand. To the right 
of this Nilga are two praying to Kfi^hpa. This represents the last st-enfr 

in the taming of the Naga Killiya, when the latter praised Kfishnu and the 
former ordered him to go to the island of Roiuanaka, having spared hiiti at 
the intercession of his wives. A narrow raised partition divides this part of 
the bosrelief from the compartment on the right. In the other compartment, 
we find a female standing on the extreme left and a male standing to her 
right with his left hand raised aloft. The.se two figures represent the audience 
in the wrestling arena of Kamsa, the female is grieving over the unequal 
contest and the youth of Kfishna and Balarama. while the male is urging on the 
wre-stlers who are to be seen to their right. To their right again appears an¬ 
other \Tsitor who also has his left hand raised over his heatl in excitement, 
or in urging the wrestlers to fiu^her efforts. To his right wo find two men 
wre-stling, while two more human figures are seen on the extreme right of the 
basrelief. This group of four wrestlers represents Kfishna fighting with Chanilra, 
and Buliirama fighting with Mush^ilca, the two renowned wrestlers deputed 
by Kariisa to kill the brothers (X. xliii.1-4, 18-21). The basrelief measures 7'8^* 
in length and 1'2* in height. 

The basrelief on the extreme right is divided into tw'D parts by a ruimd 
pilaster, in the centre. On the extreme left wo find a man holding a plough. 
To his right is a man with four hands. This represents Krishna and Bala- 
r&ma, as the man with four hands holds a wheel in his upper left and a conch 
in his upper right. In front of him stands another man. This part of the 
basrelief represents the entrance of Kpshna and BalarSmu. wnth tbeir friends 
of Gokula, into the wrestling arena in Mathura. To the right of this group 
arc two men wrestling and to their left is another man down on the ground. 
The bust of another mule appears over the man who has fallen. This probably 
reprc.sent8 either the killing of the demon Knta by Balarama, or of Sala by 
Krishna himself, after the death of Mu.shtika and Chfiuura, (Bhfigavata Furarfl 
X. XUV.-22). In the compartment on the right we find a man seated on a 
emshion, on each side of whom stands a female attendant. To her left four 
men arc standing, three of whom hold swords and are walkine to the left. 
The fourth man stands facing the front. This scene is difficult to identify. It 
probably represents King Kaihsa seated on the platform in the wrestling arena 
immediately before his death, ordering hk men to go and remove the sons of 
Vasudeva from the city (24). 

There is a sunken panel with a basrelief over all the pillars and pilasters 
in the rear wall of the veranda, as well as over the capitals of all pillars in 
the nuindopa. Most of them represent males and females in amorous postures. 

The roof of the verandah and the roof of the ma^apa bears a number 
of ba.sreliefs. The former is divided into seven rectangular panels by means 
of six lintels or beams carved out of the solid rock. The roof on the extreme 
left is divided into nine rectangular panels by means of raised ridges. Of these 
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panels the central one is square and hears a circular projection on which is 
carved a noale seated on a makara with u mace in his left hand and a cup 
in his right hand i.e. Varuna. There is a female attendant on each side of 
this figure. The panels at the comers are also square in shape and contain 
flying figures of ^oft^/AuTTu-coupIes. There arc oblong panels on the four sides 
of the square in the centre. Of these, tu'o contain semi-divine beings, the lower 
part of whoso bodies are those of a bird (Supar^as). The remaining two contain 
ornamental foliage. The next section of the roof to the right contains a large 
circle in relief containing one smaller concentric circle in the centre, with eight 
smaller circles in the interspace.**, all within the larger circle. In the smaller circle 
m the centre Indra is seated on his elephant, AirSvata, with an attendant behind 
him, who holds an umbrella over his head. The smaller circles contain (1) 
a female seated by the side of a mound (?), (2) a female dancing, wth a 
child by her side, also dancing, (3) a female seated, (4) two males dancing, 
(6) a female playing on a dnin>, (G) a female dancing, (7) a male and a female 
plajing on a flute. (8) two females dancing. The third aection on the right Iwars 
a circular panel enclosed by a raised ridge which contains a circular medallion 
in relief m the centre. Siva is seated on his bull on this medallion. He has 


four hands, one of the left hands holding a bsttleaxc. There is an attemlant 
figurine behind Siva. There ore four smaller circles in the area, three of which 
contain figures of dwarfs and the fourth a figure of Gane^a. The central section 
bears a large circular medallion in relief inside a large circle, with eight cir¬ 
cular medallions around the central one. On the central medallion is the figure 

of Vishnu, with four hands holding a wheel and a lotus in the left bands and 
a conch in the upper right hand. The remaining right hand is placed on the 

thigh of the god and a female is seated on each side, Lakshnu ond Sarasvati 

or BhOmi. The smaller circles contain (o) two men on elephants (Indra), 
(b) a human figure on a ram (.\gui), with an attendant behind him, (c) a 
human figure seated with a lion l)ehind him, and an attendant to the left 
(Budha), (d) human figure on horse back with a ball in one hand (! Saturn) 
le) Varmja on his makara with u noose (Pa'^a) w his left hand, (/) Siva on hL 
bull, {g) Yama on his buffalo, (h) Brahma on bis goose, with four hands holding 
a sacrificial ladle and a rosary in his left hands, while he holds a kamatidalu 
in one right hand, the other being placed on the thigh. We find a similar 
arrangement on the adjoining roof to the right iV, a large circle containing a 
oircuto medalhon iD tl. «-iti eight smaller eiieulat paaeU axraaged 

around thu luedalhon, inside the larger circle. In this am m find Bralmfi 
^ted on the medallion on his ed/mno the Goose. He has four hand, and 
holds a »cnficml U|Ue and a rosary in his left hands and a 
one of the nght hands. As in the rf Uie pmeeding panel, tie other right 
himd I. pl«:ed on the gtal s thigh Four o the smJler circular pamiU contain 
alternately a Ga«dhama flying with his wife. )n the remaining four we tiZ 
four diljila, or gnardiM deities of the cardinal points. Thus we ha« 
Indm on his dephant, with an attendant laihind him holdmg an nmbrelh. 
over Ins head, Yama ..n his huflalo, wrth a similar attendant, Varupa on hi. 
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nutktira and Budba ('») on his lion, also with an umbrella beater. In the last 
but one panel we have a similar arrangement with Varuna seated on his makara 
on the central medallion in the place of BrahmS. The smaller circular panels 
all round the central medallion each contain a flying pair of Gandharvas. The 
last panel on the extreme right does not bear any carving, but on the other 
hand bears traces of painting. One large circle with a smaller circle in the 
centre and several still smaller circles in the interspacea can be discerned at 
midday when the light is very strong. 

There is a £ shaped corridor between the veranda and the mafut/apa, and 
in the centre of the roof of this there is a Gajidharva-pdii flying on a cloud. In the 
ceiling of the ma^pa proper we find Brahma riding on his vd/tatta the goose 
with four hands, holding a vase and a sacrificial ladle in the left hands and 
a rosary and a kanm^fdalu in the right hands. On eight sides of this medallion 
there are eight others. Four of these show 6’and%arm-couples placed alternate- 
ly. On the east we have Indra on his elephant Airavata flying through clouds. 
There are two attendants behind him, one with a club and the other with 
an umbrella. To the south we find Yama on his bufialo with an attendant 
on each side, and on the west Vanpia on his jnakara. To the north, ix, 
in front of the temple, is Kftrttikeya on his mJiana, the peacock, with an atten¬ 
dant on each aide. 

On the east side of the tank is a basrelief representing V'iahiju on Sesha. 
This has been covered by a shrine, evidently built in the 12th or 13th century. 
To the north-east of this basrelief there is an unfinished cave inside which is 
an image of the Bodhisattva Padmapa^^ (?) on the wall. This figure is very 
ditfioult of access and covered with boulders. 
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